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To Teachers  

 
It’s a privilege to offer such a captivating program of world-class arts events designed to 
thrill, excite and inspire the hearts and minds of your students. The impact of these 
experiences is enhanced by quality support resources such as this one.  This resource has 
been designed to complement your class’s visit to see Frantic Assembly and the National 
Theatre of Scotland present the production of Beautiful Burnout for the 2012 Perth Festival. 
 
Most of the pack is aimed at senior school students of Drama, English and Media but some 
of the sections and suggestions for classroom activities may be of use to other subject areas 
and those teaching middle school. 
 
While there are some images, the pack has been deliberately kept simple from a graphic 
point of view so that most pages can easily be photocopied for use in the classroom 
 
Beautiful Burnout Warnings 
 
Contains strobe lighting, very loud music and coarse language. 
Performance subject to a strict lockout, late comers may not be admitted. 
Doors to the venue open 30min prior to start of the performance. 
Doors to the auditorium open 15min prior to start of the performance. 
 
 
 
 

Links to the Curriculum Framework 

 

Arts Outcomes 

Arts Skills and processes 

Students use the skills, techniques, processes, conventions and technologies of the arts 

Arts in Society 

Students understand the role of the arts in society 

Arts Responses 

Students use their aesthetic understanding to respond to, reflect on and evaluate the arts 
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Perth International Arts Festival 

 

Jonathan Holloway, Artistic Director 2012–15 

10 FEBRUARY–3 MARCH 2012 

Founded in 1953 by The University of Western Australia, the Perth International Arts Festival 

is the longest running international arts festival in Australia and Western Australia’s premier 

cultural event. The Festival has developed a worldwide reputation for excellence in its 

international program, the presentation of new works and the highest quality artistic 

experiences for its audience. For 60 Festivals we have welcomed to Perth some of the 

world’s greatest living artists and now connect with over 300,000 people each year. 

Using only the freshest ingredients, the 2012 Perth Festival serves up a feast of culture for 

arts lovers of all ages and persuasions, spilling across the unique venues and spaces of one 

of the most beautiful cities in Australia. 

On any given day from 10 February–3 March audiences can see expect to see up to 17 

events, with more than 1000 Western Australian performers joining hundreds more from 

around the world in more than 1100 performances. Of his inaugural Perth program, Holloway 

said: “For many years I’ve admired the big Australian festivals which have inspired the world, 

and the chance to direct one is fantastic. Many of the artists I’ve admired for years have said 

‘yes’ to the invitation to perform in Perth. This has made me aware of the sheer joy of 

directing a festival in one of the most beautiful places on Earth.” 

The 2012 Festival kicks off with Lotterywest Festival Opening: Dawn:Dusk, the most stirring 

and quintessentially West Australian opening ever. As light glimmers off the ocean at 

Cottesloe Beach, Indigenous Elders and performers greet audiences and artists from around 

the world with a Welcome to Country. Hundreds of local vocalists and musicians awaken the 

dawn with a joyous celebration of the people, natural wonder and artistic life of WA. 

The Festival brings magic, illusion and whimsy to the streets of Perth with the Australian 

premiere of Lotterywest Festival Celebration: Place des Anges from Les Studios de Cirque 

(France), a once-in-a-lifetime event that sees angels glide, float and careen through the air, 

leaving a burst of feathers in their wake before landing on St Georges Terrace in a 

breathtaking display that must be seen to be believed. 

The 2012 theatre program traverses the spectrum from the intimate to the spectacular with a 

diverse selection of performances from Australia and across the globe, pushing the 

boundaries of theatre in all directions. From France, James Thiérrée’s La Compagnie du 

Hanneton combines humour, incredible physical feats and spectacular visuals in Raoul, a 

production of startling illusion that is operatic in scale; while in an Australian exclusive, 

legendary director Peter Brook turns his hand to Mozart’s comedic and adventurous A Magic 

Flute, in a grand culmination of his four decades at the helm of the famed Théâtre des 

Bouffes du Nord (France). UK Company Propeller does Shakespeare with swagger and 

surprise, guts and gusto, in two exemplary productions, Henry V and The Winter’s Tale; and 

The National Theatre of Scotland returns to Perth with a knock-out production from the 

explosive world of boxing, Beautiful Burnout. At the intimate end of the spectrum, the 
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Festival presents the Australian exclusive premiere of Oráculos, from legendary Barcelona 

company Teatro de los Sentidos, where one audience member at a time is led through a 

labyrinth of sound, smell, taste, touch and feel, a journey of perception from childhood to the 

present and onwards into the future, providing startling glimpses of possibility. 

For children and families, Barking Gecko (Australia) bring to life Perth’s very own Academy 

Award winning Shaun Tan’s acclaimed book The Red Tree, drawing kids and adults alike 

into a vibrant world of bold imagery and live music. Atishoo (UK) uses amazing puppetry, live 

performance, music and loads of paper, in the elusive search for the cure to the common 

cold. 

The dance program presents an Australian exclusive, as choreographer Lucinda Childs 

(USA) revisits her rarely seen signature piece from 1979, when three creative titans, Childs, 

composer Philip Glass, and visual artist Sol LeWitt, mixed movement, music and film in a 

way that would change the world of dance forever. Brazil’s Grupo Corpo bring two strikingly 

visual and spirited performances Onqotô and Parabelo, combining the grace and technique 

of ballet with the raw vitality of swaying limbs, sexy swagger and pulsating rhythms. 

Perth will rock throughout the Festival to an eclectic selection of sounds from some of the 

most idiosyncratic performers from around the globe. Bon Iver enjoyed Perth so much on his 

last visit he penned a song called ‘Perth’ which features on his latest, self-titled album. His 

tender, beautiful and moving music at one of the country’s newest and most spectacular 

outdoor concert venues will provide a perfect end to this year’s festival. Staff Benda Bilili’s 

life-affirming music from the streets of Kinshasa combines Congolese rumba blended with 

70s funk, Cuban son and mambo; Brooklyn musical maverick Jeremiah Lockwood’s eclectic 

supergroup Sway Machinery (USA) create a sound you aren’t going to hear anywhere else; 

and turntablist extraordinaire Cut Chemist brings his envelope-pushing live show to the 

Festival Gardens for a cut ‘n’ scratch audio-visual blowout. 

The 2012 Visual Arts program welcomes two celebrated Korean artists: Choi Jeong Hwa will 

bring his exuberant and poignant vision to Perth with two temporary sculptures, one on the 

Perth foreshore and one in the grounds of UWA, along with an immersive exhibition in 

Gallery Central all commissioned especially for the Festival; while in his first solo exhibition 

in Australia U-Ram Choe presents his extraordinary kinetic sculptures, charting a path 

between art, science and cybernetics, inviting the audience to imagine the evolution of life 

forms into the future through his commanding art. 

The Perth Writers Festival is the hub of Festival discussion and discourse. Save the third 

weekend in February (23–26 Feb) to join readers and writers in this much loved celebration 

of the written word. The Writers precinct at the University of WA includes extended café 

facilities, areas for picnicking, a Festival bookshop and exhibition spaces. Just a handful of 

this year’s stars include: Chetan Bhagat (the biggest selling English language novelist in 

India’s history and one of Time Magazine’s ‘100 Most Influential People in the World’), Kate 

Grenville, Dave Graney, Tom Keneally, Barbara Trapido, Janette Turner Hospital, Frank 

Moorhouse, Alice Pung, and Kim Scott. Check the Perth Festival website for more authors 

and the full program of Perth Writers Festival events. 

To get you in the festival mood, the Lotterywest Festival Films kick off from 28 November, 

with a handpicked selection of the best of World and Australian cinema. Highlights include 
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the Australian premiere of Beloved, a very French musical following Madeleine and Vera, 

played by real-life mother and daughter Catherine Deneuve and Chiara Mastroianni, which 

closed the 2011 Cannes Film Festival. In Retrospect: 60 Years of Festival Films will look 

back over the 6 decades of the Festival and screen a stand-out Festival film from each 

decade every night for a week, starting with a 1950’s gem. 

 4 World premieres: Elektra, Driving Into Walls, White Divers of Broome, How Like an 

Angel 

 23 Australian premieres: Raoul, A Magic Flute, Oráculos, Lotterywest Festival 

Celebration: Place des Anges, Home Sweet Home, Henry V and The Winter’s Tale, 

Atishoo!, Dance, Onqotô and Parabelo, Ennio Morricone, Faustian Pact, Little Roy, 

Sway Machinery, Staff Benda Bilili, The 14th Tale, Beloved, The Source, Late 

Bloomers, Romantics Anonymous, Headhunters 

  1 commission: Choi Jeong Hwa 

 1 co-commission: Elektra 

 1 First Exhibition in Australia: U-Ram Choe 

 Fine Music events : 10 

 Dance events : 3 – From USA, Brazil & Australia 

 Theatre events : 10 – From Spain, UK, Germany, Scotland, France & Australia 

 Writers : Over 100 authors presenting at Perth Writers Festival events. 

 Visual Arts Exhibitions : 7 

 23 bands, over 22 nights at Festival Gardens 

 27 Lotterywest Festival Films screening at two open-air cinemas over 20 weeks 
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Theatre Etiquette 

 

We respectfully ask that you discuss theatre etiquette with your students prior to 

coming to the performance. By following standard theatre etiquette you will ensure you 

and your guests have an enjoyable experience at the theatre. 

Coming and Going  

Make sure you arrive with enough time, 20 minutes prior to the show beginning is 

always a good idea. Be aware that for many shows if you arrive late you will not be 

admitted until a scene change or not admitted at all.  

Lock Out 

Please do not leave your seat and plan to re-enter the auditorium during the 

performance, you may not be allowed back in! 

Mobile Phones and Electronic Devices 

Please ensure these are turned off. If they do ring or beep in a performance it can be 

very embarrassing for you and distracting to cast and audience members. Please be 

aware that it is inappropriate to text message during any live performance. 

Noises 

Lolly wrappers and packets make a lot of noise. If you absolutely have to have lollies 

when attending a show, ensure that they are out of the packet and unwrapped.  

Talking 

Please show consideration for everyone else in the auditorium and do not talk during 

the performance. Save something to chat about during the intermission and after the 

show. 

Photographs and Videos 

Taking photographs and video during a performance is not permitted. Please be 

advised that it is also not permissible to take photographs of the set without the 

permission of the producer. 

Running Late for a Matinee Performance? 

Late comers may only be admitted at the discretion of venue management 
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About The National Theatre of Scotland 
 
 
The National Theatre of Scotland creates theatre that excites and entertains audiences at 
home and beyond, and which makes Scotland proud.  
 
Since our very first productions in 2006, everything we have aspired to challenges the notion 
of what theatre can achieve. With no building of our own we’re free to make theatre 
wherever we can connect with an audience – a promise we take seriously. Our work has 
been shown in airports and high-rises, forests and ferries, drill halls and football pitches, 
pubs and factories.  
 
As Scotland’s national theatre, we exist to work collaboratively with the best companies and 
individuals to produce and tour world class theatre that’s for the people, led by great 
performances, great writers and great stories.  
 
Further info  on the National Theatre of Scotland 
http://www.nationaltheatrescotland.com/content/default.asp?page=s7 
 
 

About Frantic Assembly 
 
 
“This is stunning. Literally and metaphorically”  
Independent on Sunday on Beautiful Burnout 
 
Frantic Assembly creates thrilling, energetic and unforgettable theatre. The company attracts 
new and young audiences with work that reflects contemporary culture. Vivid and dynamic, 
Frantic Assembly's unique physical style combines movement, design, music and text. 
 
Scott Graham and Steven Hoggett formed Frantic Assembly in 1994. Scott and Steven have 
since performed in or directed all of the company's work. They seek to collaborate on 
original ideas with today's most exciting artists. Frantic Assembly has toured widely 
throughout the UK, building its reputation as one of the country's most exciting companies. 
Internationally Frantic Assembly has performed, created and collaborated in 30 countries. 
 
Frantic Assembly operates an extensive Learn & Train programme introducing 5,000 
participants a year to the company's process of creating theatre, in a wide variety of settings.  
 
Artistic Directors   Scott Graham & Steven Hoggett 
Executive Producer  Lisa Maguire 
Learn & Train Manager Inga Hirst 
Administrator  Alex Turner 
 
 
For more information about Frantic Assembly visit www.franticassembly.co.uk.  

http://www.nationaltheatrescotland.com/content/default.asp?page=s7
http://www.franticassembly.co.uk/
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Cast and Creatives 

 
 
Frantic Assembly and the National Theatre of Scotland present 
BEAUTIFUL BURNOUT 
by Bryony Lavery 
 
Directed and choreographed by Scott Graham and Steven Hoggett 
Additional choreography by the Company 
 
Featuring the music of Underworld 
www.underworldlive.com 
 
This production has been supported by a grant from the Scottish Government International 

Touring Fund. 

 
 
Cast (in alphabetical order) 
Blythe Duff     Carlotta      
Kevin Guthrie     Cameron Burns     
Eddie Kay     Steve George/Neil Neill    
Vicki Manderson    Dina Massie 
Stuart Martin                 Ainsly  Binnie      
Taqi Nazeer     Ajay Chopra      
Ewan Stewart     Bobby Burgess     
 
Creative Team  
Bryony Lavery    Writer 
Scott Graham     Director/ Choreographer 
Steven Hoggett    Director/ Choreographer  
Underworld     Music  
Laura Hopkins    Designer  
Andy Purves    Lighting Designer 
Carolyn Downing    Sound Designer  
Ian William Galloway    Video Designer 
Anne Henderson   Casting Director 
 
Production team 
Jessica Richards   Company Stage Manager  
Sam Thornber    Technical Stage Manager 
Rachel Godding   Deputy Stage Manager 
Neill Pollard    Lighting Supervisor 
Jon Clarence    Sound Supervisor 
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Co-directors Scott Graham and Steven Hoggett 

discuss some of the inspirations and challenges 

behind Beautiful Burnout. 

 

Steven 

The idea for Beautiful Burnout initially came from a conversation Scott and I had a couple of 

years ago. I was working on Black Watch at St Anne’s Warehouse and on my way home one 

night the Assistant Director took me to Gleason’s Gym, a world famous boxing gym in 

Brooklyn. It’s quite hidden, just a doorway on a street. It was about 10 o’clock at night, and 

we were only there for about ten minutes, but it was one of those moments where you find 

yourself entering into a world that somehow you knew was there but never had any direct 

experience of.  

 

Scott 

Listening to Steven going into that world for the first time, breaking the experience down into 

different elements – the sweat, the focus, the smell, the energy, the noise – it allowed me to 

see through his eyes, and made going into that gym something interesting that I wanted to 

reassemble, more than just ‘boxing’. We started talking about shows we had seen about 

boxing and we realised that some hadn’t really worked, hadn’t really got inside the sport – as 

if they had decided just to throw some boxing on stage without really making it feel, or smell, 

or taste like real boxing. 

 

Steven 

I knew Scott had been a life-long boxing fan but we’d never talked about that as a reason for 

making a piece of work, it hadn’t really crossed our minds, so the way the idea came 

together was quite instantaneous. We realised that not only was there a challenge here – to 

make a piece of theatre with boxing in it – it was also a subject that was fascinating for us. 

And that’s how most of our work has kicked off: between our personal fascination with a 

subject and the challenge of putting it on stage. More than that, as directors, our take on 

whatever we do has to be detailed and it has to be knowledgeable. We can’t just sit back 

and rely on what we know and what we’ve done in the past. 

 

Scott 

Doing this show meant that I had to face the moral dilemma I have with boxing: I love it and I 

appreciate it – but I struggle to defend certain aspects of it. That tension became really 
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interesting for us to start grappling with. Even the sport itself is called the ‘noble art’, the 

‘sweet science’, but by people who are appalled by boxing it’s considered to be a blood 

sport. And that’s a massive difference! There’s an incredible tension between those two 

points of view.  

 

The title, Beautiful Burnout, captures some of that tension. Our research showed not just the 

physical beauty and grace of the movement, but the beauty and complexity of the 

relationships between the people in these gyms who come and train and find friendships, 

find father-figures, find sons, whereas outside that room there maybe isn’t that connection. 

And everyone is training and committing themselves towards an act which can inflict 

incredible, ugly damage. 

 

Steven 

I think the play raises certain questions. I think theatre should always provoke, in some way. 

One of our biggest fears is if it doesn’t look like there are boxers on stage. Without that, the 

whole thing becomes too theatrical and lacks authenticity.  

 

Scott 

What’s very different about this project compared to our previous work is that before where 

we have created the choreography the risk was that the audience wouldn’t like it, but with 

Beautiful Burnout, it’s not just that audiences might not like it, they’ll say it’s wrong. There’s a 

very real reference point with boxing which is that you’ve got highly trained, highly efficient 

athletes – and the actors have got to look like that, as well as deliver lines. 

 

Scott Graham and Steven Hogget  

Co-founders and Artistic Directors of Frantic Assembly 
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Activities 

 

Teacher Talk 

Within your classroom discuss the different feelings about the sport boxing prior to the show  

Have the same discussion after the performance. Did the show have any impact on students 

thoughts, views or opinions? 

Comprehension Activity 

Read the Appendix 1 and answer the following questions. 

How were the creators inspired to create a show about boxing? 

What were the challenges in putting this production on stage? 

Who is Underworld? How did the music contribute to the overall production? 

What were people in the boxing world concerned about with the writing of the play? 

Journal Questions 

Do you think Beautiful Burnout presented a cliché Hollywood presentation of the boxing 

world? Explain why or why not 

Do you think the dancers were convincing as boxers. Explain your answer 

What was the role of the film in this production? How did it contribute to the production? Was 

it successful? 

 

Media Analysis (See Appendix Two) 

 

Production Publicity 

Analyse the Beautiful Burnout press advertisement created for The West Australian 

newspaper 

Identify the codes and conventions used to publicise the production in a positive way 

Interpret the meanings created and suggest what is most likely to intrigue audiences. 

Reflect on the importance of positive publicity in attracting theatre audiences 
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Persuasive Writing Activity 

 

Is boxing a sweet science or a blood sport? 

Choose an argument and construct a persuasive essay to support your view. 

Persuasive essays 

In persuasive or argumentative writing, we try to convince others to agree with our facts, 
share our values, accept our argument and conclusions, and adopt our way of thinking. 

Elements toward building a good persuasive essay include 

 establishing facts 
to support an argument  

 clarifying relevant values 
for your audience (perspective)  

 prioritizing, editing, and/or sequencing 
the facts and values in importance to build the argument  

 forming and stating conclusions  
 "persuading" your audience that your conclusions 

are based upon the agreed-upon facts and shared values  
 having the confidence 

to communicate your "persuasion" in writing 

Here are some strategies to complete a persuasive writing assignment: 

Write out the questions in your own words.  

Think of the questions posed in the assignment 
while you are reading and researching. Determine 

 facts 
 any sources that will help you determine their reliability  

(as well as for further reference) 
 what prejudices lie in the argument 

or values that color the facts or the issue 
 what you think of the author's argument 

List out facts; consider their importance: 
prioritize, edit, sequence, discard, etc. 
Ask yourself "What's missing?" 

What are the "hot buttons" of the issue? 
List possible emotions/emotional reactions and recognize them for later use  

Start writing a draft!  
Start as close as possible to your reading/research 
Do not concern yourself with grammar or spelling  
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Write your first paragraph  

Introduce the topic 

Inform the reader of your point of view! 

Entice the reader to continue with the rest of the paper! 

Focus on three main points to develop 

Establish flow from paragraph to paragraph  

Keep your voice active  

Quote sources to establish authority  

Stay focused on your point of view throughout the essay  

Focus on logical arguments  

Don't lapse into summary in the development--wait for the conclusion  

Conclusion 
Summarize, then conclude, your argument 
Refer to the first paragraph/opening statement as well as the main points  

Does the conclusion restate the main ideas?  

Reflect on the succession and importance of the arguments and  logically conclude their 
development. 
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Write a review of the performance  

 
Use the following guideline to help structure your review. Each point represents a paragraph. 
 
Write an Introduction. Include the name of the work you are reviewing, background on 
company, the name of the playwright or theatre company, the name of the theatre or venue 
where the performance was held and the date of the performance. 
 
Summarise the plot or series of events in the performance. You should keep this brief. 
There is no need to retell the whole plot or describe the entire performance. It should be 
more of a ‘snapshot’ of the production. In this section of your review also see if you can 
identify the style of the performance and the use of any techniques like narration, acrobatics, 
mime, mask, slapstick comedy, transformation etc. 
 
Identify any themes and issues. Consider the following questions: 
What was the message of play? Was there a common concern for the characters? Did the 
play pose any problem or dilemma that needed to be solved? 
 
Evaluate one or two performers. Answer the following questions to evaluate the 
performer/s you have seen: 
How well did the performer/s use movement and body language? Did they show energy, 
control, and precision? Were the movements suitable for the role/characters? 
How well did the performer/s use voice? Could they be heard and understood?  
Did they use emphasis, accent, inflection, volume, pace etc. effectively? 
How convincing or believable was the performer/s as their role/character? 
 
Evaluate the Elements of Production. This will include a discussion of set, sound, lighting, 
costume and overall direction. Consider the following questions: 
Did the elements of production look unified? 
What sort of mood was established? Did the mood change? Was this done effectively? 
Were the costumes appropriate for the characters? Why? 
How did sound enhance the performance? 
How did lighting enhance the performance? 
 
Sum up the overall success of the performance. In your final paragraph draw a 
conclusion about the overall success of the play. What sort of audience impact did it make? 
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Schools Review Competition 

 

FOR STUDENTS IN YEARS 10–12 

Young critics seeking a wider audience for their personal observations are invited to put 

fingers to keyboard this Feb/March for the Perth International Arts Festival Schools Review 

Competition. 

Attend a Festival show and then let us know what you think and why. Was it surprising? Did 

it change the way you think about something? Did it pull at heart strings you didn’t even 

know were there? Or was it a complete and utter flop? 

After attending any one of the shows in this years Festival, write a review of no more than 

400 words, based on your experience. Give us your opinion, tell us about the show from 

your perspective and include an analysis of the performance – why is it you think or feel the 

way you do about the show? What did the cast, crew and directors do to make you respond 

in the way you did? You can use your understanding of dramatic techniques, conventions, 

technologies and elements as your guide. Above all, treat your reader with respect – 

entertain them, offer them new and novel ideas and write fluently 

ENTER NOW! 

To enter, get your teacher to email your review with your name, year level and school to 

schools@perthfestival.com.au. Your review will be posted on the Student Reviews webpage 

of our website. 

WHAT CAN YOU WIN 

A panel of Perth International Arts Festival judges will select the best review and the winning 

critic will receive $500 voucher for Perth International Arts Festival 2013 

 

Journal or Class Discussion Questions   

 

Which character do you find yourself sympathising with? Why? 

Which scene stood out to you as most powerful and why? What was it that affected you? 

What are the themes that are explored in the work? Discuss examples which demonstrate 

and explore the themes? 

Why might these themes and this story be relevant to a younger audience? 

After the Performance – discuss the style and form. 

 In what way is this show relevant to the world and your own personal experiences? 

mailto:schools@perthfestival.com.au
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Links and Further Resources 

 

Useful sites  

http://www.dooyoo.co.uk/discussion/is-boxing-worth-the-risk/302735/  

http://en.wikipedia.org/wiki/Boxing  

http://news.bbc.co.uk/sport1/hi/boxing/get_involved/4253766.stm  

http://news.bbc.co.uk/sport1/hi/boxing/4733928.stm  

http://en.wikipedia.org/wiki/Pierce_Egan 

 Brian Donald boxing writer  

http://www.bbc.co.uk/scotland/sportscotland/asportingnation/player/rhn/waryears.shtml?non 

Underworld band  

Team America: World Police film  

Layer Cake film  

The Two Ronnies TV series  

Rubber Johnny by Chris Cunningham short film  

The Fabulous Four - Duran, Hearns, Leonard, Hagler DVD  

Showboating - http://en.wikipedia.org/wiki/Roberto_Duran  

http://en.wikipedia.org/wiki/Showboating 

 Her Morning Elegance - Oren Lavie - video  

http://www.youtube.com/watch?v=2_HXUhShhmY&feature=player_embedded 

Underworld by Don DeLillo novel  

On Boxing by Joyce Carol Oates book  

War, Baby: The Glamour of Violence by Kevin Mitchell book  

The Sweet Science by A.J. Liebling book  

Boxing: A Cultural History by Kasia Boddy book  

Fists by Pietro Grossi and Howard Curtis novel 

  

http://www.dooyoo.co.uk/discussion/is-boxing-worth-the-risk/302735/
http://en.wikipedia.org/wiki/Boxing
http://news.bbc.co.uk/sport1/hi/boxing/get_involved/4253766.stm
http://news.bbc.co.uk/sport1/hi/boxing/4733928.stm
http://en.wikipedia.org/wiki/Pierce_Egan
http://www.bbc.co.uk/scotland/sportscotland/asportingnation/player/rhn/waryears.shtml?non
http://en.wikipedia.org/wiki/Roberto_Duran
http://en.wikipedia.org/wiki/Showboating
http://www.youtube.com/watch?v=2_HXUhShhmY&feature=player_embedded
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Appendix One 

 

Beautiful Burnout, A comprehensive guide for students (aged 14+), teachers and arts 

educationalist by Scott Graham 
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Appendix 2 

 

Beautiful Burnout press advertisement created for the West Australian 
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