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To Teachers  

 
It’s a privilege to offer such a captivating program of world -class arts events designed to 

thrill, excite and inspire the hearts and minds of your students. The impact of these 

experiences is enhanced by quality support resources such as this one.  This resource has 

been designed to complement your class’s visit to see ILBIJERRI Theatre Company’s   

production of Jack Charles v The Crown for the 2012 Perth Festival. 

Most of the pack is aimed at  senior school students of Drama, English and Australian 
History but some of the sections and suggestions for classroom activities may be of use to 
those of you teaching middle school. 
 
While there are some images, the pack has been deliberately  kept simple from a graphic 
point of view so that most pages can easily be photocopied for use in the classroom 
 
 
 
 

Links to the Curriculum Framework 

 

Arts Outcomes 

Arts Skills and processes 

Students use the skills, techniques, processes, conventions and technologies of the arts 

Arts in Society 

Students understand the role of the arts in society 

Arts Responses 

Students use their aesthetic understanding to respond to, reflect on and evaluate the arts 
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Perth International Arts Festival 

 

Jonathan Holloway, Artistic Director 2012–15 

10 FEBRUARY–3 MARCH 2012 

Founded in 1953 by The University of Western Australia, the Perth International Arts Festival 

is the longest running international arts festival in Australia and Western Australia’s premier 

cultural event. The Festival has developed a worldwide reputation for excellence in its 

international program, the presentation of new works and the highest quality artistic 

experiences for its audience. For 60 Festivals we have welcomed to Perth some of the 

world’s greatest living artists and now connect with over 300,000 people each year. 

Using only the freshest ingredients, the 2012 Perth Festival serves up a feast of culture for 

arts lovers of all ages and persuasions, spilling across the unique venues and spaces of one 

of the most beautiful cities in Australia. 

On any given day from 10 February–3 March audiences can see expect to see up to 17 

events, with more than 1000 Western Australian performers joining hundreds more from 

around the world in more than 1100 performances. Of his inaugural Perth program, Holloway 

said: “For many years I’ve admired the big Australian festivals which have inspired the world, 

and the chance to direct one is fantastic. Many of the artists I’ve admired for years have said 

‘yes’ to the invitation to perform in Perth. This has made me aware of the sheer joy of 

directing a festival in one of the most beautiful places on Earth.” 

The 2012 Festival kicks off with Lotterywest Festival Opening: Dawn:Dusk, the most stirring 

and quintessentially West Australian opening ever. As light glimmers off the ocean at 

Cottesloe Beach, Indigenous Elders and performers greet audiences and artists from around 

the world with a Welcome to Country. Hundreds of local vocalists and musicians awaken the 

dawn with a joyous celebration of the people, natural wonder and artistic life of WA. 

The Festival brings magic, illusion and whimsy to the streets of Perth with the Australian 

premiere of Lotterywest Festival Celebration: Place des Anges from Les Studios de Cirque 

(France), a once-in-a-lifetime event that sees angels glide, float and careen through the air, 

leaving a burst of feathers in their wake before landing on St Georges Terrace in a 

breathtaking display that must be seen to be believed. 

The 2012 theatre program traverses the spectrum from the intimate to the spectacular with a 

diverse selection of performances from Australia and across the globe, pushing the 

boundaries of theatre in all directions. From France, James Thiérrée’s La Compagnie du 

Hanneton combines humour, incredible physical feats and spectacular visuals in Raoul, a 

production of startling illusion that is operatic in scale; while in an Australian exclusive, 

legendary director Peter Brook turns his hand to Mozart’s comedic and adventurous A Magic 

Flute, in a grand culmination of his four decades at the helm of the famed Théâtre des 

Bouffes du Nord (France). UK Company Propeller does Shakespeare with swagger and 

surprise, guts and gusto, in two exemplary productions, Henry V and The Winter’s Tale; and 

The National Theatre of Scotland returns to Perth with a knock-out production from the 

explosive world of boxing, Beautiful Burnout. At the intimate end of the spectrum, the 
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Festival presents the Australian exclusive premiere of Oráculos, from legendary Barcelona 

company Teatro de los Sentidos, where one audience member at a time is led through a 

labyrinth of sound, smell, taste, touch and feel, a journey of perception from childhood to the 

present and onwards into the future, providing startling glimpses of possibility. 

For children and families, Barking Gecko (Australia) bring to life Perth’s very own Academy 

Award winning Shaun Tan’s acclaimed book The Red Tree, drawing kids and adults alike 

into a vibrant world of bold imagery and live music. Atishoo (UK) uses amazing puppetry, live 

performance, music and loads of paper, in the elusive search for the cure to the common 

cold. 

The dance program presents an Australian exclusive, as choreographer Lucinda Childs 

(USA) revisits her rarely seen signature piece from 1979, when three creative titans, Childs, 

composer Philip Glass, and visual artist Sol LeWitt, mixed movement, music and film in a 

way that would change the world of dance forever. Brazil’s Grupo Corpo bring two strikingly 

visual and spirited performances Onqotô and Parabelo, combining the grace and technique 

of ballet with the raw vitality of swaying limbs, sexy swagger and pulsating rhythms. 

Perth will rock throughout the Festival to an eclectic selection of sounds from some of the 

most idiosyncratic performers from around the globe. Bon Iver enjoyed Perth so much on his 

last visit he penned a song called ‘Perth’ which features on his latest, self-titled album. His 

tender, beautiful and moving music at one of the country’s newest and most spectacular 

outdoor concert venues will provide a perfect end to this year’s festival. Staff Benda Bilili’s 

life-affirming music from the streets of Kinshasa combines Congolese rumba blended with 

70s funk, Cuban son and mambo; Brooklyn musical maverick Jeremiah Lockwood’s eclectic 

supergroup Sway Machinery (USA) create a sound you aren’t going to hear anywhere else; 

and turntablist extraordinaire Cut Chemist brings his envelope-pushing live show to the 

Festival Gardens for a cut ‘n’ scratch audio-visual blowout. 

The 2012 Visual Arts program welcomes two celebrated Korean artists: Choi Jeong Hwa will 

bring his exuberant and poignant vision to Perth with two temporary sculptures, one on the 

Perth foreshore and one in the grounds of UWA, along with an immersive exhibition in 

Gallery Central all commissioned especially for the Festival; while in his first solo exhibition 

in Australia U-Ram Choe presents his extraordinary kinetic sculptures, charting a path 

between art, science and cybernetics, inviting the audience to imagine the evolution of life 

forms into the future through his commanding art. 

The Perth Writers Festival is the hub of Festival discussion and discourse. Save the third 

weekend in February (23–26 Feb) to join readers and writers in this much loved celebration 

of the written word. The Writers precinct at the University of WA includes extended café 

facilities, areas for picnicking, a Festival bookshop and exhibition spaces. Just a handful of 

this year’s stars include: Chetan Bhagat (the biggest selling English language novelist in 

India’s history and one of Time Magazine’s ‘100 Most Influential People in the World’), Kate 

Grenville, Dave Graney, Tom Keneally, Barbara Trapido, Janette Turner Hospital, Frank 

Moorhouse, Alice Pung, and Kim Scott. Check the Perth Festival website for more authors 

and the full program of Perth Writers Festival events. 

To get you in the festival mood, the Lotterywest Festival Films kick off from 28 November, 

with a handpicked selection of the best of World and Australian cinema. Highlights include 
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the Australian premiere of Beloved, a very French musical following Madeleine and Vera, 

played by real-life mother and daughter Catherine Deneuve and Chiara Mastroianni, which 

closed the 2011 Cannes Film Festival. In Retrospect: 60 Years of Festival Films will look 

back over the 6 decades of the Festival and screen a stand-out Festival film from each 

decade every night for a week, starting with a 1950’s gem. 

 4 World premieres: Elektra, Driving Into Walls, White Divers of Broome, How Like an 

Angel 

 23 Australian premieres: Raoul, A Magic Flute, Oráculos, Lotterywest Festival 

Celebration: Place des Anges, Home Sweet Home, Henry V and The Winter’s Tale, 

Atishoo!, Dance, Onqotô and Parabelo, Ennio Morricone, Faustian Pact, Little Roy, 

Sway Machinery, Staff Benda Bilili, The 14th Tale, Beloved, The Source, Late 

Bloomers, Romantics Anonymous, Headhunters 

  1 commission: Choi Jeong Hwa 

 1 co-commission: Elektra 

 1 First Exhibition in Australia: U-Ram Choe 

 Fine Music events : 10 

 Dance events : 3 – From USA, Brazil & Australia 

 Theatre events : 10 – From Spain, UK, Germany, Scotland, France & Australia 

 Writers : Over 100 authors presenting at Perth Writers Festival events. 

 Visual Arts Exhibitions : 7 

 23 bands, over 22 nights at Festival Gardens 

 27 Lotterywest Festival Films screening at two open-air cinemas over 20 weeks 
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Theatre Etiquette 

 

We respectfully ask that you discuss theatre etiquette with your students prior to 

coming to the performance. By following standard theatre etiquette you will ensure you 

and your guests have an enjoyable experience at the theatre. 

Coming and Going  

Make sure you arrive with enough time, 20 minutes prior to the show beginning is 

always a good idea. Be aware that for many shows if you arrive late you will not be 

admitted until a scene change or not admitted at all.  

Lock Out 

Please do not leave your seat and plan to re-enter the auditorium during the 

performance, you may not be allowed back in! 

Mobile Phones and Electronic Devices 

Please ensure these are turned off. If they do ring or beep in a performance it can be 

very embarrassing for you and distracting to cast and audience members. Please be 

aware that it is inappropriate to text message during any live performance.  

Noises 

Lolly wrappers and packets make a lot of noise. If you absolutely have to have lollies 

when attending a show, ensure that they are out of the packet and unwrapped. 

Talking 

Please show consideration for everyone else in the auditorium and do not talk during 

the performance. Save something to chat about during the intermission and after the 

show. 

Photographs and Videos 

Taking photographs and video during a performance is not permitted. Please be 

advised that it is also not permissible to take photographs of the set without the 

permission of the producer. 

Running Late for a Matinee Performance? 

Late comers may only be admitted at the discretion of venue management 
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About the Venue 
The State Theatre Centre of Western Australia 
 
 
The new theatre contains two state-of-the-art theatre auditoriums – one large theatre with a 
capacity of 575 seats, and a smaller, flexible studio space seating just over 200 people. Both 
theatres are equipped with the latest stage technology and comfortable seating and are 
easily accessible for wheelchair-bound patrons. 
 
The location of the State Theatre Centre of Western Australia at the intersection of Roe 
Street and William Street in Perth provides a much more accessible and visible home. It is 
closer to the pulsating heart of Perth, which is exactly where the State Theatre Centre 
should be. 
 
The theatre is just a stone’s throw away from Perth Railway Station and Wellington Street 
Bus Station, and is serviced by at least three carparks in easy walking distance. So it will be 
much easier for you to get to the theatre, whether you choose to take public transport or 
drive. 
 
The proximity to the entertainment precinct of Perth and Northbridge also has another 
advantage for our patrons – the number of restaurants and cafés in easy walking distance. It 
will be much easier for you to turn your theatre visit into a well-rounded night (or afternoon) 
out which can begin or end with a meal with your companions. 
 
 

ILBIJERRI Theatre Company  
 
 
ILBIJERRI (pronounced ‘il BIDGE er ree’) is a Woiwurrung word meaning ‘Coming Together 

for Ceremony’. ILBIJERRI Theatre Company is the longest existing Indigenous theatre 

company in Australia and the only one in Victoria. In 1990 a group of Melbourne Indigenous 

artists and community members came together to form a professional theatre company for 

the Aboriginal and Torres Strait Islander people of Victoria. Since then we have been 

initiating and developing performances in collaboration with our community and artists. Our 

plays explore a range of complex and controversial issues from a uniquely Aboriginal and 

Torres Strait Islander perspective. Our work possesses the power to reach out and remind 

audiences of every person's need for family, history and heritage. Since commissioning and 

producing Jane Harrison’s renowned classic Stolen in 1992, the company has toured 

nationally and internationally, finding critical acclaim and resonance with both Indigenous 

and non-Indigenous audiences. ILBIJERRI celebrated its 20th anniversary in 2010 and we 

entered an immensely exciting new era of Indigenous theatre – where the journey is one of 

discovery and the rules are simple: be BOLD, BLACK and BRILLIANT. 
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Cast and Creatives 

 
 
By JACK CHARLES and JOHN ROMERIL 

Director RACHAEL MAZA 

Dramaturg JOHN ROMERIL  

Script Consultant MELANIE BEDDIE 

Set & Costume Designer EMILY BARRIE 

Lighting Designer DANNY PETTINGILL 

Musical Director NIGEL MACLEAN 

Audio Visual Designer PETER WORLAND 

Production Manager BLAIR HART 

Stage Manager BIANCA EDEN 

With  JACK CHARLES 

Guitar & Violin NIGEL MACLEAN 

Percussion PHIL COLLINGS 

Bass MAL BEVERIDGE 

 

Bastardy footage courtesy of Film Camp, Amiel Courtin-Wilson, Ghost, Film Victoria and 
Filmfest Ltd. 
 
Jack Charles v The Crown premiered at the 2010 Melbourne International Arts Festival. This 

production opened at Belvoir St Theatre on Wednesday 30 March 2011. 
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We show our respect and acknowledge the Traditional owners of the land we gather on: the 

Cadigal tribe of the Eora Nation. We pay respect to their Ancestors and Elders and to any 

Elders that may be with us here today. 

 

 

 

 

 

 

 

 

 

 

 

Jack Charles Photo: Heidrun Löhr  
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Director’s Note 

 

Having grown up in theatre, I have known Uncle Jack for most of my life, and have long 

admired his work. It seems therefore most fitting that I should work with him now, all these 

years later. His is the generation that started Black Theatre in this country, paving the way 

for those of my generation to follow (Uncle Jack, along with my father Bob Maza, established 

Australia’s first Aboriginal Theatre Company, Nindethana, in Melbourne in 1972).  

It is through theatre that I have learnt the true history of this country, history that was never 

taught in the school books. It is this early theatre that inspired who I am today, inspiring in 

me the passion to continue to tell the stories that need to be told.  

One of my earliest memories in the theatre was at the Sydney Opera House: a scene in 

which two fully clad early 19th century soldiers entered, carrying between them a fully naked 

‘Bennelong’ (a young Jack Charles) to centre downstage, his feet dangling above the floor… 

After seeing the phenomenal documentary Bastardy, I was inspired to bring Jack’s story to 

the stage, knowing what a brilliant actor he was. The opportunity arose to get him in for a 

script reading. (I was aware he was getting on in years and it seemed wise to see how he 

was fairing). He was incredible! Every word danced off the page with those deep rich 

resonant melodic tones – as if he had created the words himself, in that moment. A master 

of the spoken word. My decision to pursue this story was set in stone in that moment. 

Jack’s story is not dissimilar to many other Aboriginal people who were victims of past 

Government policies. He was stolen from his family at two months and placed in a boys’ 

home, where he would endure years of abuse. He then spent the majority of his adult years 

doing ‘burgs’ and ‘doing time’ to feed his addiction. There is no doubt in my mind that all of 

this got in the way of what would have been a truly brilliant career on stage and screen.  

Melbourne born and bred, a true Gentleman, generous in spirit, warm of heart, sharp of wit… 

Jack Charles is a true Elder!  

It is such a great honour and privilege to work so closely and intimately with one of 

Australia’s great living legends. A special thanks to Uncle Jack for his incredible generosity 

in sharing his story.  

Rachael Maza 
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Performer and Co-writer: Jack Charles 

 

Born in 1943, Jack was well and truly 

a child of the Stolen Generation. He 

spent many of his formative years in 

the boys’ homes of Melbourne, which 

he took on with his usual laconic 

outlook. “It was alright by me – I was 

happy to assimilate. The only trouble 

was I wasn’t ever going to fit in. I’m 

fucking brown mate.” In 1971 he 

founded the first Aboriginal theatre 

company Nindethana and has 

performed with the cream of 

Australia’s actors and directors 

including Geoffrey Rush, Neil 

Armfield, John Romeril and Tracey 

Moffatt. His work has spanned feature 

films, TV series and hundreds of 

plays including The Chant of Jimmie 

Blacksmith, Bedevil, Ben Hall, and 

The Marriage of Figaro. Most 

recently, he was the subject of Amiel 

Courtin-Wilson’s award-winning 

documentary Bastardy, and was 

awarded the prestigious Tudawali 

Award at the Message Sticks Festival 

in 2009, honouring his lifetime 

contribution to Indigenous media.  

Photo: Heidrun Löhr 

 

A NOTE FROM JACK 

Shortly after the screening of a 56-minute version of my documentary, Bastardy, on the 

ABC, I started to receive, almost immediately, feedback from a number of sources… 

testament that my story had hit that ‘sweet spot’ in the minds and hearts of ordinary viewers, 

here in Melbourne and nationwide. It had impressed so many people, from all walks of life, 

that many were urged to contact me by phone or postcard, others content to wait for a 

chance meet, face to face. On the streets, on a tram, bus, or train… each one practically 

falling arse over tit to engage, talk and thank me for the experience. I thoroughly enjoy the 

rapport and support offered by complete strangers, and understand and honour their 

reaching out to me.  
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It came as no surprise when Rachael Maza, the Artistic Director for ILBIJERRI, rang to talk 

about taking my story to its rightful place – the stage, the theatre. The mob at ILBIJERRI 

were always aware of the rise in my profile and standing in the performing arts arena, so it 

wasn’t long before I got the call to arms from Rachael and ILBIJERRI – Bold Black ‘n’ 

Brilliant! Rachael had roped in my old friend from the Pram Factory days, John Romeril to be 

my dramaturg. T’was easy to re-connect to the man who’d written the original play, 

Bastardy… I expect we’ll do even better this time round. 

This is one very important piece of theatre that I am so anxious and ready to do. I reckon 

that people from the arts and performing industries have come to the realisation that I will be 

sharing the writing with Romeril, writing a couple of the monologues myself, and performing 

clean, without any giggle-juice or drugs to enhance my presence on stage.  

Jack Charles v The Crown is the culmination of years of frustration and rejection from 

bureaucracy, both black and white. This is a timely, necessary journey we at ILBIJERRI 

undertake in the national interest. I don’t want to, and won’t, be giving too much info ‘bout 

‘the crown show’ – don’t want to let the cat out of the bag! But if you wanna know what 

Bastardy did for me, I suggest you sit back and enjoy the show. 

Jack Charles 
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Co-writer: John Romeril 

 

Born in 1945, John began writing plays in the late 

1960s while a student at Monash University. He 

was a founding member of the Australian 

Performing Group at the Pram Factory during the 

1970s, writing nearly 40 plays for them. They 

included the greatly acclaimed The Floating World, 

which earned him the Literature Board’s inaugural 

Canada-Australia Award in 1975. He is also 

remembered for other works from the 1970s, such 

as Marvellous Melbourne, The Dudders and The 

Accidental Poke. Romeril’s recent works include 

the script for the film One Night the Moon and the 

stage plays Miss Tanaka and Love Suicides. One 

Night the Moon, a 2001 Australian music drama, 

gained both cinema and television release. Miss 

Tanaka, based on a short story by Xavier Herbert, 

was the writer’s last major play in Melbourne. He 

transplanted its setting from Darwin to Broome as 

a salute to Noriko Nishimoto, the Perth-based 

Japanese puppeteer who was a key collaborator on the script. Other recent work has been 

as dramaturge for Kamarra Bell-Wyke’s Chopped Liver, a play about Hepatitis C produced 

by ILBIJERRI Theatre Company. After touring Aboriginal health centres, community centres 

and prisons in regional Victoria and South Australia last year it has been touring other states. 

Over a 40-year career as a dramatist, Romeril has produced nearly 80 works for stage, film 

and television, including satirical, musical and humorous drama. His theatrical approach 

retains an improvisational element, is collaborative in style and is responsive to a wide range 

of social issues. In the 1980s and 1990s his involvement in live theatre concentrated on 

musical drama with History of Australia: the Musical, Jonah, Legends and The Kelly Dance 

among his significant works. John Romeril’s work has been consistently performed at all 

levels of theatre: state, company, community and educational. His plays have also been 

translated and performed in Japan, Vietnam, Italy and elsewhere.   

WRITER’S NOTE 

Looking at Roy Grounds Fort, river-side of the water-curtain entrance, aka the ‘Fish 

Monger’s Gate’, you couldn’t miss it. Advertising its Photography and Time exhibition, the 

National Gallery of Victoria had slung a huge banner on its front wall.  

It was a blown-up version of one of Rod McNichol’s photographic portraits of Jack Charles, 

part of a ‘7-up’ style series Rod’s been making, catching Jack and other Melbourne identities 

in their 30s, 40s, 50s and so on.  

An icon on an icon, for three long months a 25-foot high Jack Charles loomed large over St 

Kilda Rd. Meanwhile the award-winning feature length documentary Amiel Courtin-Wilson 
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made with Jack in the noughties had secured a long cinema release, was screened by the 

ABC, and remains out and about on DVD.  

A hard act to follow? Co-fashion a show as huge as the life this man’s led; make it as 

luminous, as haunting, as Rod’s portraits, Amiel’s doco, and the NGV’s banner. Am I 

anxious re Jack Charles v The Crown? Of course, my next has to be up with my best or I’m 

cactus!  

Thankfully I have some prior form. Based on elements of his life, I wrote Bastardy for Jack in 

1972. The Australian Performing Group did it at the Pram Factory and Amiel paid me the 

compliment of re-cycling the title for his doco. I wrote a second vehicle for Jack in the early 

‘90s. Elements of his life and character again were central to Going Thru, the gist being a 

jail-tale he told me when I visited him in Castlemaine.  

What calms my nerves however is knowing what a dynamite performer (and writer) Jack is. 

Here I call on Bill Hunter who terms Jack “a one or two-take man”. If you’re across film 

financing, you’ll appreciate how on the money Jack must be to earn a rap like that. I cite also 

Neil Armfield: Jack is “one of Australia’s great original artists”.  

If he can’t make anything I pen look good I must need God as a mate. 

John Romeril  
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Background & Context to Jack Charles v The Crown 

Note to Teachers: these resources have been created specifically to assist History, 

Geography and Aboriginal Studies Students, but could be used to provide context for Drama 

& English students too. 

Indigenous Population of Australia 

Jack Charles was born into an Australia that did not formally count Aboriginal people as part 

of the population. Prior to European settlement, Indigenous population figures have been 

estimated at between 300,000 and 1 million. The most recent Census data records an 

Indigenous population of approximately 517,000 – about 2.5% of the total population. 

Age and Gender distribution in current Indigenous Population   

The population pyramid below compares the age and gender make-up of the Indigenous 

and non-Indigenous population take from the most recent Census data.  

The age distribution of the Indigenous population is far more similar to a developing country 

(high birth rate, low life expectancy) than a developed nation such as Australia (low birth 

rate, high life expectancy): 

Source – Australian Bureau of Statistics 
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Increase in Indigenous Population 

In last 20 years the Indigenous population has doubled in size. This can be attributed to two 

factors; natural increase (total births minus total deaths) as access to basic health care 

improves and the increasing number of people who are comfortable identifying themselves 

as Aboriginal or Torres Strait Islander. 

 

 

 

 

 

 

 

 

Source – Australian Bureau of Statistics  

Life Expectancy 

Life expectancy at birth for an Indigenous Australian is estimated at 67.2 years for males 

(Jack Charles' current age) and 72.9 years for females – an average of 10.6 years less than 

a non-Indigenous person. This is for a number of reasons including the amount of health 

education and basic heath care Indigenous Australians receive and the level of substance 

abuse present in many Indigenous communities. 

Source – Overcoming Indigenous Disadvantage Report 2009 
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Population Distribution 

New South Wales has the largest number of Indigenous Australians – just over 148,000. 

However, that's only 2.2% of the NSW population. Whilst the Northern Territory has less 

than half that number (66,000), Indigenous Australians are over 30% of NT's population, 

meaning their cultural and political influence is much stronger. 

Indigenous Australians are half as likely to live in major cities, and fifteen times more likely to 

live in areas classified as 'Very Remote' (this means limited access to basic infrastructure 

such as hospitals, schools and paved roads):  

Source – Overcoming Indigenous Disadvantage Report 2009 
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Jack Charles – A timeline 

Events in Jack Charles' life Events in Indigenous History 

1943: Taken from his mother at two months old and 
placed in care, becoming one of the thousands of 
Indigenous Australians now known as 'The Stolen 
Generation'. 

1943: As governed by the Flora & Fauna  Act of 
NSW, Aboriginal people in many states, including 
NSW, are not recognised as citizens,  

1945: Moved to The Salvation Army Boys Home, Box 
Hill, Victoria, aged two. Encounters systematic 
physical abuse. 

1948:The Commonwealth Citizenship and Nationality 
Act extends the category of ‘Australian Citizenship’ to 
all Australians, including Aborigines. 

1962: At age 19 travels to meet his mother again in 
Swan Hill, rural Victoria. 

1962: The Commonwealth Electoral Act is amended 
to give the vote to all Aboriginal people. 

1966: Discovers heroin, which leads to two stints in 
jail 

1966: Vincent Lingiari leads a walk-off from the cattle 
station Wave Hill in the Northern Territory, protesting 
inadequate wages and demanding the return of 
traditional lands.  

 1967: In a landmark referendum, over 90% of eligible 
Australians  voted YES to count Aboriginal and 
Torres Strait Islander Australians in the national 
population Census. 

 1971: The Aboriginal flag is designed by Indigenous 
man Harold Thomas. 

1972: With Bob Maza, co-founds Nindethana, 
Australia’s first indigenous theatre company, in 
Melbourne. 

1972: The Aboriginal Treaty Committee is formed, 
and the National Aboriginal Conference calls for a 
treaty between the Commonwealth Government and 
Aboriginal people. 

1978: Appears in The Chant of Jimmie Blacksmith.  
The film wins three AFI awards and grosses over $1 
million at the Australian box office (about $3.5 million 
in today's market). 

1979: The Aboriginal Treaty Committee is formed and 
the National Aboriginal Conference calls for a treaty 
between the Commonwealth Government and 
Aboriginal people.  

2000: Approached by documentary maker Amiel 
Courtin-Wilson to become the subject of a new 
documentary, Bastardy 

2000: Around 300,000 people walk across Sydney 
Harbour Bridge, demonstrating their support for the 
reconciliation process.  

2008: Bastardy released to critical acclaim. Screened 
at film festivals around the world. Wins Best 
Documentary at the Film Critics’ Circle  Awards. 

2008: Prime Minister Kevin Rudd apologises to the 
Stolen Generations on behalf of the Australian 
parliament and the Australian people.  

2010: Jack Charles v the Crown premieres as part of 
the Melbourne Festival 

2010: The Salvation Army issues an apology to the 
children who were abused and mistreated in their 
homes, including Box Hill. 

Compiled by William Cohen. 

Sources: Boland, Michaela “Rough life flowers into one-man show”, The Australian 14 July, 2010. 

Reconciliation Timeline, Reconciliation Australia Website, http://www.reconciliation.org.au 

1972 to 2011 – from Jack Charles is Up & Fighting to Jack Charles v The Crown 

 

http://www.reconciliation.org.au/
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STUDENT Comprehension & RESEARCH ACTIVITY 

(pre or post show) 

Instructions: Read the article to the left about Nindethana & 

answer the questions below. Refer to the timeline to help you, 

and use the web to track down additional information. 

1. Who or what was Nindethana?  
 

2. Who founded it and in what year? 
 

3. What connections are there between Jack Charles v The  
Crown & the production described in the article? 

 

4. What does the word ‘paternalistic’ mean? What do you 
think is meant by a ‘paternalistic status quo’? 

 

5. What particular themes and issues are mentioned in the 
article as being addressed in this play?  

 
6. From the timeline above, your own knowledge and what 

you can discover through internet research – which of 
these are still current today?  List them below. 

 

7. In your opinion, which historical events / shifts occurring 
between 1972 and 2011 were the most significant in 
terms of establishing human rights for Indigenous 
Australians? 
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PRODUCTION ELEMENTS 
 

Multimedia in Jack Charles v The Crown 

Multimedia can be defined as a medium that combines a number of different content forms – 

such as audio, still images, animation, video footage, interactivity in an electronic sense or 

text. 

 

Jack Charles                                                                                                                                 

Photo: Heidrun Löhr 

During Jack Charles v The Crown you’ll see live footage from Bastardy the 2009 

documentary Amiel Courtin-Wilson made about Jack Charles, as well as still photographs of 

himself, him in films in the 1970s and throughout his life, including as a boy in the Salvation 

Army Boys Home at Box Hill. 

The first thing that happens in Jack Charles v The Crown – is that we see clips from this film 

that show him shooting up heroin 
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Teacher Talk or Journal Questions 

 

 What would be hard about doing a one-person show based on your own life story? 
 

 What would be some of the benefits of using multimedia during a one person show? 
 

 Why might a performer and a director choose to use it? 
 

 What kind of live performances do we expect to include multimedia elements? 
 

To look out for during the performance 

 Look out for all the ways multimedia is used during Jack Charles v The Crown  
 

 Try to distinguish any different sorts of multimedia used during Jack Charles v The 
Crown 
 

 Think about how multimedia helps Jack to tell his story and how it helps the 
audience glimpse him throughout the different stages of his life 

 

Journal or Class Discussion Questions   

 

Which character do you find yourself sympathising with? Why? 

Which scene stood out to you as most powerful and why? What was it that affected you? 

What are the themes that are explored in the work? Discuss examples which demonstrate  

and explore the themes? 

After the Performance – discuss the style and form. 

In what way is this show relevant to the world and your own personal experiences? 
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Exploring Jack Charles v The Crown further 

 

BOOKS TO READ OR REFER TO: - 

Larissa Behrendt, Chris Cunneen & Terri Libesman Indigenous Legal Relations in Australia, 

Oxford: Melbourne, 2009. 

Ruby Langford Don’t Take Your Love to Town, Penguin: Harmondsworth Middlesex, 1988. 

[Memoir of an Aboriginal woman born in 1930s on a Mission, time overlaps with Jack 

Charles’ story – useful comparison] 

Ruby Langford Ginibi Haunted By the Past, Allen & Unwin: St Leonards, 1999.  

[Her story about her son Nobby’s time in and out of jail for most of his life, since he was an 

adolescent] 

Henry Reynolds Why Weren’t We Told? A personal search for the truth about our history, 

Penguin: Harmondsworth, Middlesex, 1999. 
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Write a review of the performance  

 
Use the following guideline to help structure your review. Each point represents a paragraph. 
 
Write an Introduction. Include the name of the work you are reviewing, background on 
company, the name of the playwright or theatre company, the name of the theatre or venue 
where the performance was held and the date of the performance. 
 
Summarise the plot or series of events in the performance. You should keep this brief. 
There is no need to retell the whole plot or describe the entire performance. It should be 
more of a ‘snapshot’ of the production. In this section of your review also see if you can 
identify the style of the performance and the use of any techniques like narration, acrobatics, 
mime, mask, slapstick comedy, transformation etc. 
 
Identify any themes and issues. Consider the following questions: 
What was the message of play? Was there a common concern for the characters? Did the 
play pose any problem or dilemma that needed to be solved? 
 
Evaluate one or two performers. Answer the following questions to evaluate the 
performer/s you have seen: 
How well did the performer/s use movement and body language? Did they show energy, 
control, and precision? Were the movements suitable for the role/characters? 
How well did the performer/s use voice? Could they be heard and understood?  
Did they use emphasis, accent, inflection, volume, pace etc. effectively? 
How convincing or believable was the performer/s as their role/character? 
 
Evaluate the Elements of Production. This will include a discussion of set, sound, lighting, 
costume and overall direction. Consider the following questions: 
Did the elements of production look unified? 
What sort of mood was established? Did the mood change? Was this done effectively? 
Were the costumes appropriate for the characters? Why? 
How did sound enhance the performance? 
How did lighting enhance the performance? 
 
Sum up the overall success of the performance. In your final paragraph draw a 
conclusion about the overall success of the play. What sort of audience impact did it make? 
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Schools Review Competition 

 

FOR STUDENTS IN YEARS 10–12 

Young critics seeking a wider audience for their personal observations are invited to put 

fingers to keyboard this Feb/March for the Perth International Arts Festival Schools Review 

Competition. 

Attend a Festival show and then let us know what you think and why. Was it surprising? Did 

it change the way you think about something? Did it pull at heart strings you didn’t even 

know were there? Or was it a complete and utter flop? 

After attending any one of the shows in this years Festival, write a review of no more than 

400 words, based on your experience. Give us your opinion, tell us about the show from 

your perspective and include an analysis of the performance – why is it you think or feel the 

way you do about the show? What did the cast, crew and directors do to make you respond 

in the way you did? You can use your understanding of dramatic techniques, conventions, 

technologies and elements as your guide. Above all, treat your reader with respect – 

entertain them, offer them new and novel ideas and write fluently 

ENTER NOW! 

To enter, get your teacher to email your review with your name, year level and school to 

schools@perthfestival.com.au. Your review will be posted on the Student Reviews webpage 

of our website. 

WHAT CAN YOU WIN 

A panel of Perth International Arts Festival judges will select the best review and the winning 

critic will receive $500 voucher for Perth International Arts Festival 2013 

 

  

mailto:schools@perthfestival.com.au
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Links and Further resources 

 
Links and Further  Resources 

Reconciliation Australia; building relationships for change between Indigenous & non-

Indigenous Australians - http://reconciliation.org.au/ 

Australian Institute of Criminology - Indigenous imprisonment rates between1998-2008 - 

http://www.aic.gov.au/publications/current%20series/cfi/181-200/cfi195.aspx  

 

Resources to download: 

Downloadable pdf of the Melbourne Festival program for Jack Charles v The Crown 

http://www.melbournefestival.com.au/assets/2010/Documents/JackCharlesVTheCrown.pdf  

“Criminal Records & Rehabilitation” Article by Bronwyn Naylor in European Journal of 

Probation that specifically references Jack Charles (18 pages, available to download) 

http://www.ejprob.ro/uploads_ro/724/Judicial_rehabilitation_in_Australia.pdf  

 

Jack Charles on film & YouTube 

Bastardy documentary website - http://bastardydocumentary.com/jackcharles/  

Trailer for Bastardy on You Tube - 

http://www.youtube.com/watch?v=bpVta4CrRzY&feature=player_embedded  

 

Interview audio links (downloadable audio files) 

ABC Radio Late Night Live 7 July 2009 - 

http://www.abc.net.au/rn/latenightlive/stories/2010/2765161.htm 

ABC Radio Artworks – 10 Oct 2010 - 

http://www.abc.net.au/rn/artworks/stories/2010/3032913.htm  

 

Jack Charles v The Crown publicity 

Arts hub - http://www.artshub.com.au/au/news-article/opinions/performing-arts/in-the-court-

of-jack-charles-182477  

March 2011 interview about the production - http://www.altmedia.net.au/jack-charles-vs-the-

crown/33313  

http://reconciliation.org.au/
http://www.aic.gov.au/publications/current%20series/cfi/181-200/cfi195.aspx
http://www.melbournefestival.com.au/assets/2010/Documents/JackCharlesVTheCrown.pdf
http://www.ejprob.ro/uploads_ro/724/Judicial_rehabilitation_in_Australia.pdf
http://bastardydocumentary.com/jackcharles/
http://www.youtube.com/watch?v=bpVta4CrRzY&feature=player_embedded
http://www.abc.net.au/rn/latenightlive/stories/2010/2765161.htm
http://www.abc.net.au/rn/artworks/stories/2010/3032913.htm
http://www.artshub.com.au/au/news-article/opinions/performing-arts/in-the-court-of-jack-charles-182477
http://www.artshub.com.au/au/news-article/opinions/performing-arts/in-the-court-of-jack-charles-182477
http://www.altmedia.net.au/jack-charles-vs-the-crown/33313
http://www.altmedia.net.au/jack-charles-vs-the-crown/33313
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http://newsstore.fairfax.com.au (search for Joyce Morgan article – “How a career and a life 
were resurrected”) 

Reviews  

The Age: http://www.theage.com.au/entertainment/theatre/jack-charles-v-the-crown-

20101013-16jx3.html  

Sydney Morning Herald - http://www.smh.com.au/entertainment/theatre/voice-of-experience-

softens-the-edges-of-a-life-lived-rough-and-hard-20110403-1ct35.html  

Daily Telegraph - http://www.dailytelegraph.com.au/theatre-jack-charles-v-the-crown/story-

fn6ccwsa-1226033548711  

 

Blog reviews 

Theatre Notes: http://theatrenotes.blogspot.com/2010/10/miad-diary-5-jack-charles-v-

crown.html  

James Waites http://jameswaites.ilatech.org/?p=6583  

Augusta Supple http://augustasupple.com/2011/04/jack-charles-v-the-crown-belvoir/  

Stage Noise http://www.stagenoise.com/reviewsdisplay.php?id=526  

 

Co-writer, playwright John Romeril 

http://www.polyglottheatre.com/people/john_romeril  

http://www.abc.net.au/rn/radioeye/features/2007/train/katherine/  

 

John Romeril, Bastardy, Yackandandah Playscripts: Montmorency, Vic, 1982  

 

http://newsstore.fairfax.com.au/
http://www.theage.com.au/entertainment/theatre/jack-charles-v-the-crown-20101013-16jx3.html
http://www.theage.com.au/entertainment/theatre/jack-charles-v-the-crown-20101013-16jx3.html
http://www.smh.com.au/entertainment/theatre/voice-of-experience-softens-the-edges-of-a-life-lived-rough-and-hard-20110403-1ct35.html
http://www.smh.com.au/entertainment/theatre/voice-of-experience-softens-the-edges-of-a-life-lived-rough-and-hard-20110403-1ct35.html
http://www.dailytelegraph.com.au/theatre-jack-charles-v-the-crown/story-fn6ccwsa-1226033548711
http://www.dailytelegraph.com.au/theatre-jack-charles-v-the-crown/story-fn6ccwsa-1226033548711
http://theatrenotes.blogspot.com/2010/10/miad-diary-5-jack-charles-v-crown.html
http://theatrenotes.blogspot.com/2010/10/miad-diary-5-jack-charles-v-crown.html
http://jameswaites.ilatech.org/?p=6583
http://augustasupple.com/2011/04/jack-charles-v-the-crown-belvoir/
http://www.stagenoise.com/reviewsdisplay.php?id=526
http://www.polyglottheatre.com/people/john_romeril
http://www.abc.net.au/rn/radioeye/features/2007/train/katherine/
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