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To Teachers
It’s a privilege to offer such a captivating program of world-class arts events designed to
thrill, excite and inspire the hearts and minds of your students. The impact of these
experiences is enhanced by quality support resources such as this one. This resource has
been designed to complement your class’s visit to see Gob Squad’s production of Super
Night Shot for the 2012 Perth Festival.
Most of the pack is aimed at senior school students of Drama, English and Media but some
of the sections and suggestions for classroom activities may be of use to those of you
teaching middle school.
While there are some images, the pack has been deliberately kept simple from a graphic
point of view so that most pages can easily be photocopied for use in the classroom
This resource is intended to give teachers and students background information on Live Art
practices. It provides stimulus and talking points for accessible debate about Live Art such
as Super Night Shot and it’s relationship with wider contemporary art and performance
cultures. Gob Squad works with video and technology so this education resource has been
created with that medium in mind.
Why should my students experience Live Art?
The National Curriculum, although not explicitly mentioning Live Art, does make reference to
the use of installations, digital media, and the potential for Art to encompass more than
traditional, static media. Teaching young people about Live Art can encourage them to
experience differing artistic practices, intentions and techniques. Because it is both
accessible and engaging, it is an excellent way to encourage your students to think about
more abstract questions about what kind of art they create and appreciate. Young people
may also identify with the risk taking, participatory or socially engaged practice of the Live
Artists featured within this pack, who have been chosen because of their accessibility to a
young audience.
How should I use this resource?
This resource pack has been written to allow for individual case studies to be taught in
isolation, or to be taught as a whole. Each artist’s work is accompanied by an activity to
stimulate discussion and some suggested talking points.
All the clips featured within this pack are suitable for viewing by children and young
people, but it is recommended that teachers watch the clips beforehand to ensure
that they are comfortable with what is contained within them.
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Links to the Curriculum Framework
Arts Outcomes
Arts Skills and processes
Students use the skills, techniques, processes, conventions and technologies of the arts
Arts in Society
Students understand the role of the arts in society
Arts Responses
Students use their aesthetic understanding to respond to, reflect on and evaluate the arts
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Perth International Arts Festival
Jonathan Holloway, Artistic Director 2012–15
10 FEBRUARY–3 MARCH 2012
Founded in 1953 by The University of Western Australia, the Perth International Arts Festival
is the longest running international arts festival in Australia and Western Australia’s premier
cultural event. The Festival has developed a worldwide reputation for excellence in its
international program, the presentation of new works and the highest quality artistic
experiences for its audience. For 60 Festivals we have welcomed to Perth some of the
world’s greatest living artists and now connect with over 300,000 people each year.
Using only the freshest ingredients, the 2012 Perth Festival serves up a feast of culture for
arts lovers of all ages and persuasions, spilling across the unique venues and spaces of one
of the most beautiful cities in Australia.
On any given day from 10 February–3 March audiences can see expect to see up to 17
events, with more than 1000 Western Australian performers joining hundreds more from
around the world in more than 1100 performances. Of his inaugural Perth program, Holloway
said: “For many years I’ve admired the big Australian festivals which have inspired the world,
and the chance to direct one is fantastic. Many of the artists I’ve admired for years have said
‘yes’ to the invitation to perform in Perth. This has made me aware of the sheer joy of
directing a festival in one of the most beautiful places on Earth.”
The 2012 Festival kicks off with Lotterywest Festival Opening: Dawn:Dusk, the most stirring
and quintessentially West Australian opening ever. As light glimmers off the ocean at
Cottesloe Beach, Indigenous Elders and performers greet audiences and artists from around
the world with a Welcome to Country. Hundreds of local vocalists and musicians awaken the
dawn with a joyous celebration of the people, natural wonder and artistic life of WA.
The Festival brings magic, illusion and whimsy to the streets of Perth with the Australian
premiere of Lotterywest Festival Celebration: Place des Anges from Les Studios de Cirque
(France), a once-in-a-lifetime event that sees angels glide, float and careen through the air,
leaving a burst of feathers in their wake before landing on St Georges Terrace in a
breathtaking display that must be seen to be believed.
The 2012 theatre program traverses the spectrum from the intimate to the spectacular with a
diverse selection of performances from Australia and across the globe, pushing the
boundaries of theatre in all directions. From France, James Thiérrée’s La Compagnie du
Hanneton combines humour, incredible physical feats and spectacular visuals in Raoul, a
production of startling illusion that is operatic in scale; while in an Australian exclusive,
legendary director Peter Brook turns his hand to Mozart’s comedic and adventurous A Magic
Flute, in a grand culmination of his four decades at the helm of the famed Théâtre des
Bouffes du Nord (France). UK Company Propeller does Shakespeare with swagger and
surprise, guts and gusto, in two exemplary productions, Henry V and The Winter’s Tale; and
The National Theatre of Scotland returns to Perth with a knock-out production from the
explosive world of boxing, Beautiful Burnout. At the intimate end of the spectrum, the
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Festival presents the Australian exclusive premiere of Oráculos, from legendary Barcelona
company Teatro de los Sentidos, where one audience member at a time is led through a
labyrinth of sound, smell, taste, touch and feel, a journey of perception from childhood to the
present and onwards into the future, providing startling glimpses of possibility.
For children and families, Barking Gecko (Australia) bring to life Perth’s very own Academy
Award winning Shaun Tan’s acclaimed book The Red Tree, drawing kids and adults alike
into a vibrant world of bold imagery and live music. Atishoo (UK) uses amazing puppetry, live
performance, music and loads of paper, in the elusive search for the cure to the common
cold.
The dance program presents an Australian exclusive, as choreographer Lucinda Childs
(USA) revisits her rarely seen signature piece from 1979, when three creative titans, Childs,
composer Philip Glass, and visual artist Sol LeWitt, mixed movement, music and film in a
way that would change the world of dance forever. Brazil’s Grupo Corpo bring two strikingly
visual and spirited performances Onqotô and Parabelo, combining the grace and technique
of ballet with the raw vitality of swaying limbs, sexy swagger and pulsating rhythms.
Perth will rock throughout the Festival to an eclectic selection of sounds from some of the
most idiosyncratic performers from around the globe. Bon Iver enjoyed Perth so much on his
last visit he penned a song called ‘Perth’ which features on his latest, self-titled album. His
tender, beautiful and moving music at one of the country’s newest and most spectacular
outdoor concert venues will provide a perfect end to this year’s festival. Staff Benda Bilili’s
life-affirming music from the streets of Kinshasa combines Congolese rumba blended with
70s funk, Cuban son and mambo; Brooklyn musical maverick Jeremiah Lockwood’s eclectic
supergroup Sway Machinery (USA) create a sound you aren’t going to hear anywhere else;
and turntablist extraordinaire Cut Chemist brings his envelope-pushing live show to the
Festival Gardens for a cut ‘n’ scratch audio-visual blowout.
The 2012 Visual Arts program welcomes two celebrated Korean artists: Choi Jeong Hwa will
bring his exuberant and poignant vision to Perth with two temporary sculptures, one on the
Perth foreshore and one in the grounds of UWA, along with an immersive exhibition in
Gallery Central all commissioned especially for the Festival; while in his first solo exhibition
in Australia U-Ram Choe presents his extraordinary kinetic sculptures, charting a path
between art, science and cybernetics, inviting the audience to imagine the evolution of life
forms into the future through his commanding art.
The Perth Writers Festival is the hub of Festival discussion and discourse. Save the third
weekend in February (23–26 Feb) to join readers and writers in this much loved celebration
of the written word. The Writers precinct at the University of WA includes extended café
facilities, areas for picnicking, a Festival bookshop and exhibition spaces. Just a handful of
this year’s stars include: Chetan Bhagat (the biggest selling English language novelist in
India’s history and one of Time Magazine’s ‘100 Most Influential People in the World’), Kate
Grenville, Dave Graney, Tom Keneally, Barbara Trapido, Janette Turner Hospital, Frank
Moorhouse, Alice Pung, and Kim Scott. Check the Perth Festival website for more authors
and the full program of Perth Writers Festival events.
To get you in the festival mood, the Lotterywest Festival Films kick off from 28 November,
with a handpicked selection of the best of World and Australian cinema. Highlights include
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the Australian premiere of Beloved, a very French musical following Madeleine and Vera,
played by real-life mother and daughter Catherine Deneuve and Chiara Mastroianni, which
closed the 2011 Cannes Film Festival. In Retrospect: 60 Years of Festival Films will look
back over the 6 decades of the Festival and screen a stand-out Festival film from each
decade every night for a week, starting with a 1950’s gem.
4 World premieres: Elektra, Driving Into Walls, White Divers of Broome, How Like an
Angel
23 Australian premieres: Raoul, A Magic Flute, Oráculos, Lotterywest Festival
Celebration: Place des Anges, Home Sweet Home, Henry V and The Winter’s Tale,
Atishoo!, Dance, Onqotô and Parabelo, Ennio Morricone, Faustian Pact, Little Roy,
Sway Machinery, Staff Benda Bilili, The 14th Tale, Beloved, The Source, Late
Bloomers, Romantics Anonymous, Headhunters
1 commission: Choi Jeong Hwa
1 co-commission: Elektra
1 First Exhibition in Australia: U-Ram Choe
Fine Music events : 10
Dance events : 3 – From USA, Brazil & Australia
Theatre events : 10 – From Spain, UK, Germany, Scotland, France & Australia
Writers : Over 100 authors presenting at Perth Writers Festival events.
Visual Arts Exhibitions : 7
23 bands, over 22 nights at Festival Gardens
27 Lotterywest Festival Films screening at two open-air cinemas over 20 weeks
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Theatre Etiquette
We respectfully ask that you discuss theatre etiquette with your students prior to
coming to the performance. By following standard theatre etiquette you will ensure you
and your guests have an enjoyable experience at the theatre.
Coming and Going
Make sure you arrive with enough time, 20 minutes prior to the show beginning is
always a good idea. Be aware that for many shows if you arrive late you will not be
admitted until a scene change or not admitted at all.
Lock Out
Please do not leave your seat and plan to re-enter the auditorium during the
performance, you may not be allowed back in!
Mobile Phones and Electronic Devices
Please ensure these are turned off. If they do ring or beep in a perfo rmance it can be
very embarrassing for you and distracting to cast and audience members. Please be
aware that it is inappropriate to text message during any live performance.
Noises
Lolly wrappers and packets make a lot of noise. If you absolutely have to have lollies
when attending a show, ensure that they are out of the packet and unwrapped.
Talking
Please show consideration for everyone else in the auditorium and do not talk during
the performance. Save something to chat about during the intermission and after the
show.
Photographs and Videos
Taking photographs and video during a performance is not permitted. Please be
advised that it is also not permissible to take photographs of the set without the
permission of the producer.
Running Late for a Matinee Performance?
Late comers may only be admitted at the discretion of venue management

7

About the Venue
The State Theatre Centre of Western Australia
The new theatre contains two state-of-the-art theatre auditoriums – one large theatre with a
capacity of 575 seats, and a smaller, flexible studio space seating just over 200 people. Both
theatres are equipped with the latest stage technology and comfortable seating and are
easily accessible for wheelchair-bound patrons.
The location of the State Theatre Centre of Western Australia at the intersection of Roe
Street and William Street in Perth provides a much more accessible and visible home. It is
closer to the pulsating heart of Perth, which is exactly where the State Theatre Centre
should be.
The theatre is just a stone’s throw away from Perth Railway Station and Wellington Street
Bus Station, and is serviced by at least three carparks in easy walking distance. So it will be
much easier for you to get to the theatre, whether you choose to take public transport or
drive.
The proximity to the entertainment precinct of Perth and Northbridge also has another
advantage for our patrons – the number of restaurants and cafés in easy walking distance. It
will be much easier for you to turn your theatre visit into a well-rounded night (or afternoon)
out which can begin or end with a meal with your companions.

About Gob Squad
Hello. We are Gob Squad, a group of UK and German artists. We make performances and
videos that search for beauty in the everyday, and look for words of wisdom from a
passing stranger. We are an artists’ collective, with seven core members working
collaboratively on the concept, direction and performance of our work; other artists,
performers and technicians are invited to collaborate on particular projects.
We try and explore the point where theatre meets art, media and real life. As well as theatres
and galleries, we place our work at the heart of urban life – in houses, shops, underground
stations, car parks, hotels or directly on the street. Everyday life and magic, banality and
utopia, reality and entertainment are all set on a collision course and the audience is often
asked to step beyond their traditional role as passive spectators and bear witness to the
results.
We started the company in Nottingham in 1994 but are now more or less based in Berlin,
although we regularly make and present work in the UK. Our work is regularly shown
throughout Europe, and we've toured to all the continents apart from Antarctica.
www.gobsquad.com
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Cast and Creatives
Concept by Gob Squad

Devised by:
Johanna Freiburg
Sean Patten
Elyce Semenec
Berit Stumpf
Sarah Thom
Bastian Trost
Simon Will
On the Streets of Perth Tonight:
Mat Hand
Erik Pold
Sarah Thom
Simon Will
Tonight’s Live Sound Mix:
Jeff McGrory
Sound Design:
Sebastian Bark, Jeff McGrory
Production Management:
Eva Hartmann
Touring Management:
Mat Hand
Permanent members of Gob Squad are Sean Patten, Sharon Smith, Berit Stumpf,
Sarah Thom, Simon Will, Bastian Trost and Johanna Freiburg.
For Super Night Shot, Gob Squad is often joined by guest performers. Current guests are
Mat Hand, Ilia Papatheodorou, ErikPold, Elyce Semenec and Laura Tonke.

The Soundtrack for Super Night Shot was produced by sound designers Sebastian Bark and
Jeff McGrory in collaboration with Gob Squad.

Commissioned by Volksbühne am Rosa-Luxemburg-Platz Berlin. With research and
development funding from the Arts Council of England, East Midlands.
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Super Night Shot Synopsis
Instant Video Journeys from the Streets of Perth

Super Night Shot is an hour-long multi-screen video event filmed one hour before the
audience arrives. The film contains no cuts and is produced with four video cameras by four
performers in the streets of Perth. In the movie the city becomes a film set, a place in which
cigarette butts in the gutter are props and everyone is a potential extra, friend, lover or
liberator. This is the movie of their lives, their chance to shine. The audience waiting to see
the film becomes the final scene as our heroes return home from their fantastical mission.
One hour before the show begins, the four Gob Squaders meet, arm themselves with their
video cameras and start them simultaneously. With their watches synchronised they state
their manifesto with military precision:
Each of us is just one in a million, easy to replace and easy to forget in a town that doesn't
really need us ... but don’t worry ... we’re going to change all that ... we’ve got a plan ... this
town will need us and this film will be our witness ...
Embarking on a ‘war against anonymity’ they set off into the night to prove the city really
needs them. Working under the constraints of the time limit the group set out to fulfil the
mission and hopefully capture its magic on camera. Many obstacles need to be overcome: a
stranger for the screen kiss has to be found, camera angles thought out, extras assembled,
a publicity campaign coordinated and the right location for the all-important climax found.
The journey towards a ‘final moment’ is filled with various interventions. Members of the
public are involved in an assortment of scenarios. Sometimes the film becomes a rap video,
a musical or an action movie. The final fifteen minutes escalates into a set of filmic clichés
from a screen-kiss romance to a tragic downfall, from a car chase to a heroes welcome –
unwittingly enacted by the waiting audience. The four video cassettes are immediately
synchronised and played back so all four images are viewed simultaneously by the
audience. A sound artist mixes the sound live and at moments adds touches of filmic
soundtracks.
Super Night Shot is a magical journey through the night-time streets of Perth. Full of
unexpected surprises, the public become co-stars in a movie that celebrates unplanned
meetings with strangers. Often comical and moving, Super Night Shot attempts to elevate
the banality of everyday life into the glamour and glitz of the big-screen blockbuster.
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Super Night Shot
I want to feel important.
Just for a moment I want to be the one who is special.
I don’t want to blend into the crowd – I want to stand out.
I want to be noticed.

I want the red carpet, and an umbrella held over me to protect me from the rain and the
flashing paparazzi. I want the best table in the restaurant. I want the finest wine and the chef
to thank me for eating there. I want people to wonder who I am.
I want to be driven away in an ambulance … no … a police car.
I want to be handcuffed to a policeman, he has to be tall and handsome.
I want to be body-checked before getting into the car. I want a large crowd of passers-by to
stop and be shocked, when the police find drugs on me – no …. a gun.
I want a barking police dog – a German Shepherd.
I want the onlookers to think I am a hard man, someone to be reckoned with, a rebel, a
loner, a misguided youth – no – I‘ve changed my mind I want them to think I‘m a jealous
lover about to commit a crime of passion … a rich jealous lover, out of control and unable to
hide my emotions which I‘ve supressed for years. I want the crowd to hold me back as I
struggle.
I want a slow-motion struggle, sirens, blue flashing lights …

By Gob Squad

11

Getting to know Gob Squad
View these links and answer the questions about Gob Squad
Artistic Development of Gobsquad
http://www.gobsquad.com/faq/Gob_Squad_FAQ/Artistic_Development_1.html
Why are you doing this, making art in a group called Gob Squad?
How did the group form?
How would you describe the artistic development of Gob Squad?
What are your artistic roots and sources?
What was the most difficult Gob Squad project and why?
Does the perfect performance exist? What are the criteria? Did you ever have a perfect
performance?
How do you imagine your artistic future?
Is there a certain event or context you would like to perform in and why?

How Do They Work
http://www.gobsquad.com/faq/Gob_Squad_FAQ/How_We_Work_1.html

1.

How do you develop your ideas for your performances? How do you find a concept?

1.

What is your starting point when making a performance?
Does improvisation play a major part in your work?
In a piece like Kitchen for example, how much of it is research and how much is
personal input? How much is fixed and how much open?
What does a Gob Squad performance script look like?
What is the process of rehearsing a Gob Squad performance?
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Reality and Risk
http://www.gobsquad.com/faq/Gob_Squad_FAQ/Reality_and_Risk_1.html
1.

Why do you often work outside of the theatre space?

2.

What do you find in the streets?

3.

How important is the audience for you?

4.

Why do you interact with the audience or the public? When did this start and how much
further do you think you can take it?

5.

How do you interact with the audience? Why are you interested in taking this risk?

6.

How do you select which members of the audience you interact with?
Themes and Concerns
http://www.gobsquad.com/faq/Gob_Squad_FAQ/Themes_and_Concerns_1.html

1.

What is your work about? What themes and concerns are you exploring?
Why do you work with video and technology?
Can you talk about about truthfulness and irony in Gob Squad performance?
Why do you think performance art is important in today’s society?
What is your inspiration?

The Collective Process
http://www.gobsquad.com/faq/Gob_Squad_FAQ/The_Collective_Process_1.html
How do you work collectively? Is there really no director?
Does everyone do everything in Gob Squad? How do you divide tasks amongst the
group?
How do you handle internal arguments and different opinions within the group?
Why do you change casts for your performances and have you always done this?
Are you always the same group of people with the same members or do you collaborate with
other artists?
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Write a review of the performance
Use the following guideline to help structure your review. Each point represents a paragraph.
Write an Introduction. Include the name of the work you are reviewing, background on
company, the name of the playwright or theatre company, the name of the theatre or venue
where the performance was held and the date of the performance.
Summarise the plot or series of events in the performance. You should keep this brief.
There is no need to retell the whole plot or describe the entire performance. It should be
more of a ‘snapshot’ of the production. In this section of your review also see if you can
identify the style of the performance and the use of any techniques like narration, acrobatics,
mime, mask, slapstick comedy, transformation etc.
Identify any themes and issues. Consider the following questions:
What was the message of play? Was there a common concern for the characters? Did the
play pose any problem or dilemma that needed to be solved?
Evaluate one or two performers. Answer the following questions to evaluate the
performer/s you have seen:
How well did the performer/s use movement and body language? Did they show energy,
control, and precision? Were the movements suitable for the role/characters?
How well did the performer/s use voice? Could they be heard and understood?
Did they use emphasis, accent, inflection, volume, pace etc. effectively?
How convincing or believable was the performer/s as their role/character?
Evaluate the Elements of Production. This will include a discussion of set, sound, lighting,
costume and overall direction. Consider the following questions:
Did the elements of production look unified?
What sort of mood was established? Did the mood change? Was this done effectively?
Were the costumes appropriate for the characters? Why?
How did sound enhance the performance?
How did lighting enhance the performance?
Sum up the overall success of the performance. In your final paragraph draw a
conclusion about the overall success of the play. What sort of audience impact did it make?
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Schools Review Competition
FOR STUDENTS IN YEARS 10–12
Young critics seeking a wider audience for their personal observations are invited to put
fingers to keyboard this Feb/March for the Perth International Arts Festival Schools Review
Competition.
Attend a Festival show and then let us know what you think and why. Was it surprising? Did
it change the way you think about something? Did it pull at heart strings you didn’t even
know were there? Or was it a complete and utter flop?
After attending any one of the shows in this years Festival, write a review of no more than
400 words, based on your experience. Give us your opinion, tell us about the show from
your perspective and include an analysis of the performance – why is it you think or feel the
way you do about the show? What did the cast, crew and directors do to make you respond
in the way you did? You can use your understanding of dramatic techniques, conventions,
technologies and elements as your guide. Above all, treat your reader with respect –
entertain them, offer them new and novel ideas and write fluently
ENTER NOW!
To enter, get your teacher to email your review with your name, year level and school to
schools@perthfestival.com.au. Your review will be posted on the Student Reviews webpage
of our website.
WHAT CAN YOU WIN
A panel of Perth International Arts Festival judges will select the best review and the winning
critic will receive $500 voucher for Perth International Arts Festival 2013

Journal or Class Discussion Questions
Which character do you find yourself sympathising with? Why?
Which scene stood out to you as most powerful and why? What was it that affected you?
What are the themes that are explored in the work? Discuss examples which demonstrate
and explore the themes?
After the Performance – discuss the style and form.
In what way is this show relevant to the world and your own personal experiences?
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What is Live Art?
What is Live Art? Live Art Development Agency website
“Live Art is a framing device for a catalogue of approaches to the possibilities of liveness by
artists who chose to work across, in between, and at the edges of more traditional artistic
forms.
To talk about Live Art is to talk about art that invests in ideas of process, presence and
experience as much as the production of objects or things; art that wants to test the limits of
the possible and the permissible; and art that seeks to be alert and responsive to its
contexts, sites and audiences.
Live Art offers a space in which artists can take formal and conceptual risks, create a context
to look at different mediums of expression, explore ideas of process, presence and
endurance, and investigate relationships with an audience.
For many artists Live Art is a generative force: to destroy pretence, to create sensory
immersion, to shock, to break apart traditions of representation, to open different kinds of
engagement with meaning.
Disrupting borders, breaking rules, defying traditions, resisting definitions, asking awkward
questions and activating audiences, Live Art breaks the rules about who is making art, how
they are making it and who they are making it for.”
The full text is available at http://www.thisisliveart.co.uk/about_us/what_is_live_art.html
What is Live Art? by Joshua Sofaer (extract)
“What is Live Art? Well, at its most fundamental, Live Art is when an artist chooses to make
work directly in front of the audience in space and time. So instead of making an object, or
an environment (a painting for example) and leaving it for the audience to encounter in their
own time, Live Art comes into being at the actual moment of encounter between artist and
spectator. Or at least even if they are not physically present, the artist sets up a situation in
which the audience experience the work in a particular space and time, and the notion of
‘presence’ is key to the concerns of the work.
Live Art offers a haven to artists whose work does not comply with the strictures of traditional
designations and gives those practices legitimacy within contemporary culture.
Many artists have left the galleries and the theatres and seek more public and specific sites
to make their work. The city itself has become a gallery. For some, this has been a reaction
to the commercial art-market, where objects become discrete commodities which are bought
as investments, accrue value, and are sold on.
They choose to reject this commodity fetishism by creating work which vanishes once it has
been made, that deals with the here and now, and that can rarely be hung on a gallery wall.
But at least part of the definition of Live Art has to be its resistance to definition. Maybe it’s
called ‘live’ precisely because it hasn’t yet solidified into a category; it is a live process of
change and challenge. In a cultural climate of ‘Plain English’ and ‘Transparency’ this
slippage, perhaps above all else, makes it a provocative place to be making work at the
beginning of the twenty-first century”.
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http://www.joshuasofaer.com/index

Online Journey: Introducing Live Art (approx. 20min)
Audience reactions to Live Art:
DoorWonderLand by Priya Mistry (3min 18sec)
http://www.youtube.com/watch?v=Yh7YN7ZjKMIThree examples of Live Art:
Pedestrian Congestion Charge by Richard Dedomenici (1min 59sec)
www.youtube.com/watch?v=qeRDRmEQMPkSo, err…by Blast Theory (1min 48sec)
www.youtube.com/watch?v=_Xe6p28x4nU
Foot dance with books, brackets and the potato by Kensquallp (4min 32sec)
http://www.youtube.com/watch?v=pOUlW4JT6ZE
Artists exploring why they make their work:
Why we make performance by Gob Squad Arts (2min 10sec)
http://www.youtube.com/watch?v=47slfeqqUHsFrenchMottershead talking by
FrenchMottershead (1min 29sec)
http://www.youtube.com/watch?v=UZHzMd8pGP4Performance is by Aaron
Williamson (1min 1sec)
http://www.youtube.com/watch?v=OxdG_gzNv7EPower of Art part 2 by Richard
Dedomenici (2min 28sec)
www.youtube.com/watch?v=_sUro1thAPg&NR=1
How and why I make art in 60 seconds by Staci Makishi (1min 25sec)
http://www.youtube.com/watch?v=X9Ms1XDocvI

Talking Points or Journal Questions: Introducing Live Art
What is Live Art?
Why do these artists make Live Art?
How do these Live Artists involve the public in their work?
What do you think it would be like to be an audience member experiencing a Live Art
performance by one of these artists?
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Case Study: Curious
Helen Paris and Leslie Hill have been working together as Curious for the past twelve years.
Intimacy and a shared sense of encounter with an audience is always an important element
in their work. Helen and Leslie called their company Curious because what drives them as
artists is an intense curiosity about the world in which they live. Each of the projects starts
with a question; What is the relationship between smell and memory? What do you long for
and where do you belong? What are gut feelings?
The subsequent investigations involve intimate, personal journeys alongside public research
and enquiry. This leads the artists into collaborations and conversations with an array of
people including truck-stop waitresses, biological scientists, political refugees, nuclear
weapons experts, film-makers, old folk and lost property workers. They also encourage a
dialogue with audiences and participants who are eager to share thoughts and experiences
with them through interactive performance, installation and film-making. The resulting work is
sometimes intimate, frequently edgy, often humorous and always authentic.
Online Resources: Curious
Things to Read
General overview of Curious’ work
http://www.britishcouncil.org/arts-performanceinprofile-2009-british_council-curious
Artsadmin profile of Curious
http://www.artsadmin.co.uk/projects/artist.php?id=42
Things to View
Curious’ YouTube Channel
http://www.youtube.com/user/curiousltd
Things to Explore
Curious’ YouTube Channel
http://www.youtube.com/user/curiousltd
Curious’ Facebook page
http://www.facebook.com/pages/Curious/117102757893
Class Exercise: On the Scent
Read Curious’ description about On the Scent:
“Have you ever been taken unawares by something in the air – transported to another place
and time by an intangible but achingly familiar scent? On the Scent explores the elusive
connections between smell and memory. The performance takes place in a domestic setting
through which four audience members at a time are invited on intimate and aromatic
journeys. Scents mingle and intertwine in the living-room, kitchen and bedroom as three
distinctly different performers exude haunting, darkly humorous and seductive essences
throughout the house.”
Watch these clips of On the Scent:
www.placelessness.com/project/1121/on-the-scent/
www.youtube.com/user/LiveArtOnline#p/c/54A4F6A9594357BF/9/WK0i_K6LK0U
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Classroom Drama Activity
Instruct all your students to relax on the floor with their eyes closed.
When they are settled, quietly listening to their breathing, tell them to think about the
following smells when you call them out and the stories or events from their life
connected to them
Smells (call them out allowing at least 30 seconds for each)
Lemon, ginger, cut grass, paper, perfume, air freshener, alcohol, armpits, dog poo, roses,
blood, apple, vanilla, wet jumper, laundry, suncream, burning, feet, coffee, bread.
In groups of three students are to share one of these stories with their group.
Using each group members story, come up with a three minute narrative combining
them all into a new performance. Students can use as little or as much of each story
as they like but the narrative must flow and have a clear beginning, middle and end.
As part of their On the Scent project, Curious collected over 2,000 smell memories from
audience members, recorded in 14 different countries.
Talking Points or Journal Questions: On the Scent
Can you think of any other types of art or performance which use smells and scents as a
tool?
How might using the audience’s sense of smell help to communicate an experience or
memory to them?
On the Scent used smell to stimulate the audience’s imagination. How could you use other
senses to do this?
According to the Live Art Development Agency website, “Live Art asks us what it means to
be here, now.” Do you think that experiencing a performance which involved all of your
senses would hold your attention more than a traditional play or art exhibition?
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Case Study: Blast Theory
Blast Theory is renowned internationally as one of the most adventurous artists' groups
using interactive media, creating ground breaking new forms of performance and interactive
art that mixes audiences across the internet, live performance and digital broadcasting. The
group’s work explores interactivity and the social and political aspects of technology. It
confronts a media saturated world in which popular culture rules, using performance,
installation, video, mobile and online technologies to ask questions about the ideologies
present in the information that envelops us.
Some examples of the groups work include I Like Frank (2004), the world’s first mixed reality
game for 3G phones. Day Of The Figurines (2006) is an SMS game for up to 1000 players
set in a decaying English town occupied by an Arabic army. Blast Theory has two permanent
installations, one in the Energy Gallery at the Science Museum and Flypad (2008), an 11
player augmented reality game, for The Public Gallery in West Bromwich.

Online Resources: Blast Theory
Things to Read
Overview of Blast Theory’s work
http://www.britishcouncil.org/arts-performanceinprofile-2009-british_councilblast_theory
Article about Blast Theory in the New York Times
http://www.nytimes.com/2009/11/12/technology/personaltech/12basics.html?_r=3&scp=1&sq
=blast%20theory&st=cse
Things to Watch
Blast Theory’s YouTube Channel
http://www.youtube.com/user/blasttheory
Blast Theory’s Vimeo Channel
http://www.vimeo.com/blasttheory
Things to Explore
Blast Theory’s Website
http://www.blasttheory.co.uk/bt/index.phpBlast
Theory’s Facebook
http://www.facebook.com/group.php?gid=6320997815
Class Exercise: You Get Me
Watch this YouTube clip of Blast Theory’s interactive game You Get Me:
http://www.youtube.com/watch?v=K4THE0Dk5Kw
Read this description of the project from Blast Theory’s Website:
“You Get Me is a documentary game played between Mile End Park and the Covent Garden
in London. It is a work about understanding, mediation and place. It uses the internet to
connect two sites that although they are only five miles apart geographically are separated
by a much larger cultural gulf. You Get Me uses a game structure and then stretches it and
extends it. It is an exploration of whether a game can be a conversation and whether
technology bridges or reinforces social divides.

20

Eight young people were chosen to work on the project. Blast Theory worked with them to
create personal geographies. Each of the eight explored important places or events in their
life and formed them into a map; some were tight logical areas (Rita’s was arranged around
the swimming pool in which she had nearly drowned) while others were more freeform
(Hussain linked his home with key places in Bangladesh). From these maps a critical
question about their lives were brought to the surface. These questions came to be the
animating force of the work.
Visitors to the Opera House play on the internet. Visitors choose from one of the teenagers
(known as runners) based on a picture of them and their question. Rachel asks “What is
your line between flirting and cheating?”, Jack wants to know, “Would you employ me?”. You
hear a story from that person (Jack describes jumping the barriers to Southend and pissing
in a cup on the back of the rail replacement bus) and are dropped into the
game.
By navigating your avatar through a virtual Mile End Park you can find your chosen runner
while avoiding the others: if one of the others get too close you are knocked out of the game.
In this first stage your goal is to listen to the personal geography of your runner over the
walkie talkie stream. As you learn more about them their question begins to deepen and
make more sense. You then track them down and type them an answer to their question. If
they don’t like it, they throw you back: you need to listen to more of their personal geography
and come up with a better answer.
If they feel that your answer is intriguing the runner invites you for a private chat. They switch
to the privacy of a mobile phone and call you; in turn you can type them messages. A night
time photo of the park slowly zooms to reveal the person you are talking to as a pixelated
presence on a distant pathway.
This one to one exchange allows them to get your direct input into their life. They have
framed the most important question in their life at that moment and they want your opinion.
Hussain, for example, is wrestling with leaving home and asks you how you did it: does it get
easier over time? Are all parents so obstructive and uncomprehending?
Once you have finished your conversation they take a picture for you. The last thing you
hear might be “This is Fern. It’s 3.45 in the afternoon on Friday 12th September. I’m near the
canal with the Pallant Estate behind me and I’m taking a photo for you. You get me.” As you
leave the Royal Opera House the photo arrives on your phone.
Talking Points or Journal Questions: You Get Me
Why do you think Blast Theory make their art into games which the public can
play?
If you had been a runner playing You Get Me, what do you think it would be like to
challenge a member of he public to see if they could “get you”?
Do you think that You Get Me might attract a different type of audience into His Majesty’s
Theatre? Does that matter?
Is You Get Me a piece of Live Art? Why?
Please Note: The full, unedited text and more information regarding You Get Me
and Blast Theory’s work can be seen at www.blasttheory.co.uk
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Case Study: Yara El-Sherbini
Yara El-Sherbini’s practice straddles live art, video, and installation, using recognizable
formats within contemporary popular culture to playfully explore art and life. She utilizes
familiar and accessible frameworks, such as board games, game shows, pub quizzes and
interventions as strategies to engage audiences to re-visit the construction of their belief
systems, and question fields of knowledge. Her playful and humour driven work aims to
facilitate debate and dialogue around politically contentious and socially driven ideas; as
wide reaching as ethics to relational aesthetics, propaganda to climate change, culture and
identity, to the role and function of the artist, at all times questioning what art is, can be and
who it involves.
Online Resources: Yara El-Sherbini
Things to Read
Overview of Yara El-Sherbini’s work
www.britishcouncil.org/arts-performanceinprofile-2009-british_council-yara_elsherbini.htm
Article about Yara El-Sherbini’s comedy and diversity
www.realtimearts.net/feature/Inbetween_Time/8402
Things to Watch
Clips of Yara El-Sherbini’s work online
www.videoartworld.com/beta/artist_1855.html
An excerpt from Yara El-Sherbini’s Universality Challenged
www.youtube.com/watch?v=hdnKocU8UDI
Things to Explore
Yara El-Sherbini’s Website
www.yaraelsherbini.com
Class Exercise: Pub Quiz
Explore this webpage about Yara El-Sherbini’s pub quiz project
http://www.bbc.co.uk/arts/powerofart/commissions/bristol.shtml
Write some satirical pub quiz questions of your own. Can you use comedy questions to
make a point or joke about an issue that matters to you? Here is one of the questions the
artist uses in her quiz:
“The actor Russell Crowe was reported as being the target of an Al-Qaida kidnap plot. Was
this because…
a. They wanted to destroy the western empire by removing the actor?
b. They wanted to use his gladiator expertise in their training camps?
c. They wanted a celebrity for their propaganda video clips?”
Read this review of Pub Quiz:
“Question: why is a pub quiz Art? Answer: Because the quiz mistress says it is, and the quiz
mistress is always right. This is how sometime stand-up comedienne and Live Art artist Yara
El-Sherbini holds fort in Pub Quiz at Toynbee Studios’ Arts Bar and Café. And true to both
El-Sherbini’s comedic roots and her Live Art practise the questions and answers in Pub Quiz
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are variously open to interpretation, politically astute and extremely funny both in, and
because of, their deviousness.
For example Round 6 Question 2 “Jean Charles de Menezes was shot and killed when
mistaken for a 'suicide bomber'. On news reports shocked passengers on the tube carriage
stated the Brazilian man was 'Asian, definitely Asian'. Does this suggest that
A. All brown people look the same
B. There are people in the world who believe Brazil is part of Asia”.
Round 6 Question 5. “As a team, how many times in the past 2 years, have you refrained
from criticizing an artwork because you were afraid that you were being culturally
insensitive?
A. Once
B. More than Once
C. Never”
It follows that any points given for answering such ultimately unknowable questions are
awarded according to the internal logic of the quiz mistress. Due to El-Sherbini’s (un) wise
judgement our team somewhat unfairly missed out on pole position, but we did win a prize
for the best team name ‘I’m Just Going for a Wee…’
But despite all the fun, Pub Quiz is deceptive. Underneath its jollity lies the serious strategy
of much socially engaged art practice: that of locating the subject of the work at the very site
of its political or conceptual operation. Art as social engagement mimes the form, content
and structure of that which it inhabits in order to trouble the presumptions and function of
that system; in doing so it activates the concerns of the art work ‘from within’. El-Sherbini, in
taking her art about positive action BME policies, racial politics and identity in today’s
multicultural Britain to a pub, infiltrates the very nucleus of British culture that has
traditionally harboured heterosexual white working class resistance to the actual subject of
her work. In short, El-Sherbini’s seemingly innocuous Pub Quiz culturally masks the artist’s
true satirical and political intent, thus giving the work a potent criticality that is best located in
the unsuspecting pub regular. However, this potency is somewhat lost in Toynbee Studios
Arts Bar and Café. The venue is not a pub and El-Sherbini’s liberal audience are all too
aware of the tongue-in-cheek artistic aping of the pub quiz format. We are already primed to
have our assumptions about British Pakistanis and Indians – not to be confused with
Muslims - unpicked. More importantly, no-body here would want to question the quiz
mistress, her art or her politics. As such, the Art Bar and Café context acts as a critical
muffler for Pub Quiz, transforming what would have been a true critical encounter in a pub
into something more like a sideshow to the real event. This is not to take away from the
work’s impact in other national venues. My hope is that Pub Quiz will forever be linked to the
anecdote of the perplexed pub quiz enthusiasts in Bristol who complained about the quiz
mistresses’ supremely subjective reign over the answers and were duly offered a full refund.
Whether or not the disappointed quizzers took the refund isn’t clear but it proves that, when
staged right, the particular clashing of cultures in Pub Quiz can be an enjoyable, but
moreover challenging, experience”.
Rachel Clapham
http://www.liveartuk.org/writingfromliveart/index89f8.html
Talking Points or Journal Questions: Pub Quiz
What do you think the artist is hoping to do with her satirical pub quiz?
Can something be art just because the artist says it is?
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The reviewer experienced the work in the bar of a theatre, and comments that it would be
very different in a traditional pub, run as a genuine pub quiz. What do you think would
happen if the players didn’t know they were part of a Live Art project?
Yara El-Sherbini makes art which comments on her heritage and culture. Do you think a pub
quiz is a good way to get people to think about this?
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Case Study: Oreet Ashery
Oreet Ashery is a London based artist. Her work tends to take the form of the site-specific
event/installation with audience interaction. Gallery based work includes installation, digital
prints, objects and videos. The work is shown internationally in museums, galleries, art
spaces, domestic and site specific locations, time-based festivals, cinemas, publications and
the internet. Ashery also works as a lecturer and an educationalist in various contexts.
Some of her previous work has included a participatory project with women seeking asylum
in the UK due to their sexual orientation, and work dressed as a male character, including;
an orthodox Jewish man, an Arab man, a black man, a Norwegian postman, a large farmer
and most recently a false messiah. Her most recent work was a video installation with ex
prisoners at the Royal Opera House, London.
Online Resources: Oreet Ashery
Things to Read
Overview of Oreet Ashery’s work
http://www.re-title.com/artists/Oreet-Ashery.asp
Oreet Ashery’s CV and biography
http://www.thecentreofattention.org/exhibitions/oreet.html
Things to Watch
An excerpt from Ashery’s artwork Colored Folks
http://oreetashery.net/video/collaborationscolorfolksAn excerpt from Ashery’s work What is it
Like for You
http://oreetashery.net/video/whatisitlikeforyou
Things to Explore
Oreet Ashery’s Website
http://oreetashery.net/video/whatisitlikeforyou
Oreet Ashery’s facebook page
http://www.facebook.com/people/Oreet-Ashery/637415212
Oreet Ashery’s myspace
http://www.myspace.com/133337759
Class Exercise: Haircuts
Watch the clip of Central Location by Oreet Ashery on the artist’s website:
http://oreetashery.net/projects/centrallocation
Read this text about the project:
“Central Location is an interactive project offering free hair cutting and shaving to the public.
The project is context-responsive and as such reference different social and cultural aspects
of hair cutting or shaving, in particular forced ones. In Berlin Ashery offered hair shaving to
the public as different characters; an orthodox Jew, a rabbit, as herself and as a black
woman. Each character changes the context of the interaction. In Berlin the intentions were
to reflect on the historical narratives related to the hair shaving in the concentration camps
during WWII and also to reflect on the complexity of the notion of the contemporary
Skinhead in Berlin. In the window galley in Charing Cross Road in London, Central location
was challenging the divide between the art school building and the street out side by inviting
people from the street who would phone Ashery’s mobile to come into the building and have
a hair cut whilst other people from the street can watch, those from the art college came out
to watch too.”
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Watch another project involving unusual haircuts that came to Perth for the 2010 Perth
Festival:
http://www.mammalian.ca/template.php?content=social_haircutsUK
Finally, watch this video made by the artist Stewart Home:
http://www.youtube.com/watch?v=R56-r--VjLE
Talking Points: Haircuts
Why did Oreet Ashery choose Berlin to perform Central Location? How did it change the
performance to be in a different location, or if Oreet Ashery played a different character
when she was shaving the participant’s head?
Would you be brave enough to let a 9 year old cut your hair?
Haircutting or head-shaving is used by some Live Artists as a tool to express themselves or
their ideas. Other artists have even had plastic surgery as part of their art, or used their own
blood to make paintings. Do you think it is ok for people to change or use their bodies to
make a point?
Can you think of other ways in which people turn their bodies into artwork?
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Links and Further resources
Everything You Wanted to Know About Live Art But Were Afraid to Ask
Live Artists were invited to make short films saying something that they think younger artists
should know about Live Art. This excellent and accessible DVD provides a starting point for
further reflection.
http://thisisunbound.co.uk/index.php?main_page=product_book_info&products_id=257
Websites of Live Artists
A list of the websites of Live Artists with whom Live Art Development Agency has worked.
http://www.thisisliveart.co.uk/resources/weblinks.html
Live Art UK
New Work Network
NWN supports the development of new performance, live and interdisciplinary arts practices.
Their website has information about upcoming Live Art events and opportunities.
http://www.newworknetwork.org.uk/index.phphttp://www.artsadmin.co.uk/education/youthboard.php?id=38
The Performance Pack
Joshua Sofaer’s pre-packed performance lecture kit containing everything you need to make
The Performance Pack Performance including script, audio-visual material, props and
suggestions for staging. It is also a limited edition artwork, and can be rented from the Live
Art Development Agency.
www.joshuasofaer.com/texts/educate_ei.html

How to be an Artist
Michael Atavar’s book How to be an Artist contains provocations and springboards designed
to be a starting point in generating artwork.
http://www.how-to-be-an-artist.com/
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