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ESCHER STRING QUARTET  
With Brett dean   Composer/Violist 

FRIDAY 17 FEBRUARY, 7.30pm

BEAUTY AND TURBULENCE

Johannes Brahms (1833–1897)

String Quintet no. 1 in f, op.88 (1882) for two violins, two violas, 
and cello 
 i. Allegro non troppo ma con brio 
 ii.  Grave ed appassionato 
 III. Allegro energico

 
Brett dean (1966–)

eclipse (2003)

 i. Slow and spacious, secretive 
 ii.  Unlikely Flight 
 iii.  Epilogue 

InterVaL

 
Johannes Brahms (1833–1897)

String Quintet no. 2 in g, op.111 (1890) for two violins, two violas, 
and cello

 i.  Allegro non troppo, ma con brio 
 ii.  Adagio 
 iii. Un poco Allegretto 
 iv. Vivace, ma non troppo presto

PrograM noteS

Johannes Brahms (1833–1897)

String Quintet no. 1 in f, op.88 (1882) for two violins, two violas, 
and cello

This work was composed in the spring of 1882 during a stay at the 
fashionable spa and resort town of Bad Ischl. The first movement is 
a lovely, relaxed warm–hued piece; achieved no doubt by a palette 
employing two violas. While in the typical first movement sonata 
allegro form, Brahms employs less than usual key relationships in his 
succession of themes.

The second movement’s principle theme is taken from a Sarabande 
(a 17th–18th century slow dance in triple meter) for piano written 
by Brahms in 1855. The movement is basically a rondo, where the 
sarabande theme appears and reappears three times, interspersed 
with another 17th–18th century dance-inspired piece, a gavotte (a 
graceful, though animated dance in moderate 4/4 time), also written 
for piano by Brahms. The result is a movement that combines the 
usual slow movement with a scherzo all in one. 

The finale of this work serves as a great example of Brahms 
understanding of his heritage and his ability to innovate. In this 
movement Brahms combines the baroque fugue with sonata form. 
Consensus has it that the inspiration for this approach came from 
the fugal finale of Beethoven’s third Razumovsky Quartet, Op.59, 
No.3.  
note by Chris van tuinen
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Brett dean

eclipse

Eclipse was commissioned by the Cologne Philharmonie to be 
premiered by the Auryn Quartet in their 2003/04 concert season. 
It is in one uninterrupted movement comprising three clearly 
distinguishable sections. 

The title refers not specifically to the astronomical significance of 
the word eclipse, but carries over into other usages of the word, 
especially in the sense of being overshadowed or surpassed. The 
piece draws its inspiration from several Australian writers, notably 
Tom Keneally’s recent book The Tyrant’s Novel, David Marr and 
Marian Wilkinson’s political analysis Dark Victory and the work of 
cartoonist and author Michael Leunig; and was written as a personal 
response to the political and social consequences of the Tampa 
crisis which unfolded in the Indian Ocean in the August of 2001 and 
which was the focus of both Australian and international attention 
for several weeks. The Tampa crisis resulted through a showdown 
between the Australian Federal Government’s increasingly hardline 
stance against boat people arriving illegally in Australian waters 
and the humanitarian resolve of a Norwegian sea captain, Arne 
Rinnan, whose actions as captain of the freighter, the Tampa, saved 
the lives of hundreds of refugees when their boat was in trouble 
in the treacherous waters between Indonesia and Australia. In the 
ensuing diplomatic and political tussle in which Australian authorities 
steadfastly refused to give ground, defied the United Nations and 
openly lied about the character and behaviour of those on board, 
the boat people themselves were increasingly demonised as 
undesirable ‘illegals’ and ‘queue jumpers’. In this way I felt that their 
very humanity and the enormity of their own personal struggles 
and fates was entirely eclipsed by the power games of a bigger 
political agenda. To further add to this sense of indignity, such 
compassionate sentiments, when expressed publicly, have been 

increasingly ridiculed in the Australian press as being those of soft, 
bleeding hearts and apologists of terrorism. Most of the people on 
board the troubled vessel, the Palapa, were fleeing from Afghanistan 
and Iraq. The irony of a government turning their backs on the safety 
and claims of refugee status of people escaping these two countries’ 
repressive regimes in August 2001, yet within the space of two years 
citing the violence, human rights abuses and terrorist threat of these 
said regimes to justify being party to coalition invasions to instigate 
regime change in both countries seems almost to be the product of 
a bizarre and cynical fiction.  
 
Despite it’s political gestation and subject matter, I don’t for a 
moment believe that a piece of music can change the political 
ways of the world and my Eclipse remains first and foremost a 
piece of chamber music and as such can hopefully be appreciated 
and understood on its own terms. It does however go some way 
towards explaining its brooding, troubled and at times aggressive 
features. The first section, Slow and spacious, secretive, evolves 
as an exploration of sound and sonorities from which a motive 
of oscillating fifths emerges in the lowest cello range, eventually 
permeating all instruments which in turn respond with a series of 
overtone-rich flageolet tremoli. This builds into a pizzicato texture, 
at the outset vigorous and chaotic, then quickly subsiding into a 
period of vagueness and mystery, descending further and leading 
into the second section, Unlikely flight, a nervous presto movement 
of constantly changing meter and jagged accents, the motor of 
which is still perpetuated by the oscillating fifths. The title refers to 
a quote from Tom Keneally’s Tyrant’s Novel in which he descibes 
with harrowing clarity the dangerous circumstances and desperate 
state of mind confronting someone fleeing a country such as Iraq. 
‘The most piteous creature on earth’, writes Keneally, ‘is the one 
contemplating unlikely flight, and without papers’. There are startling 
parallels between Keneally’s fictionalisation and the eye witness 
accounts of the souls aboard the engineless and doomed Palapa 

Image by Robert Piccoli



as it survived a violent storm at sea on the night before its ultimate 
rescue by the Tampa. If a solar eclipse represents a cusp of razor 
sharpness between light and dark, then these experiences were 
surely riding the cusp between life and death, between future and 
past, transcending any discussion based on politics of state and 
entering the realm of sheer existence. The drama of the middle 
section eventually dissipates into a more consolatory final epilogue 
where much of the preceding material is reconsidered in a different, 
and altogether more sanguine light. Though not exactly a happy end, 
the ambivalent openness of the work’s final chords seemed to me to 
be the only viable way of viewing this unfinished saga.  
note © Brett dean (2003) 

Johannes Brahms (1833–1897)

String Quintet no. 2 in g, op.111 (1890) for two violins, two violas, 
and cello

I’ve been tormenting myself for a long time with all kinds of things, 
a symphony, chamber music and other stuff, and nothing will come 
of it. Above all I was always used to everything being clear to me. It 
seems to me that it’s not going the way it used to. I’m just not going 
to do any more. My whole life I’ve been a hard worker; now for once 
I’m going to be good and lazy! 

These words, spoken by Brahms in the summer of 1890 to his 
friend Eusebius Mandyczewski, indicated the composer’s plan that 
his String Quintet in G would be his final work. Its difficult opening, 
where somehow the cello has to make itself heard from beneath the 

rest of the players’ forte semiquavers, caused much consternation 
amongst the members of the Rosé String Quartet. The Quartet 
began rehearsing it for the first time in November 1890 with Brahms 
in Vienna – where cellist Elisabet von Herzogeberg warned, ‘The 
cello ... must scrape mercilessly to be heard’. Despite these warnings, 
and those of Brahms’ great friend and ally Joachim, the composer 
let it stand. The premiere in Vienna on 11 November, 1890, was a 
fabulous success.

After a somewhat violent opening, the second theme of the first 
movement lulls us with romantic charm, modulations ensue and the 
recapitulation ends as it began with a high string storm. A somber, 
ethereal slow movement is ABA form, consisting of a sustained 
opening section interspersed with a more lively variant. The third 
movement is one of Brahms’ slow intermezzi that stands in place of 
a scherzo. A fast, brilliant finale begins with rapid viola figurations 
leading to a stalwart tutti. and an exposition rich with themes. The 
development is powerfully driven yet graceful. An even faster, light, 
folkish coda ends the work. 
note by Chris van tuinen

PerforMer BIograPHIeS 

escher String Quartet

adam Barnett-Hart and Wu Jie, Violins

Pierre Lapointe, Viola dane Johansen, Cello

The Escher String Quartet has received acclaim for its individual 
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sound, inspired artistic decisions and unique cohesiveness. 
Championed by members of the Emerson String Quartet, the group 
are proud to have been appointed BBC New Generation Artists from 
2010–12. Having completed a three-year residency as artists of The 
Chamber Music Society of Lincoln Center’s ‘CMS Two’ program, the 
ensemble has already performed at prestigious venues and festivals 
around the world including Alice Tully Hall, the 92nd Street Y and 
Symphony Space in New York, Kennedy Center, the Louvre, Ravinia 
and Caramoor Festivals, Music@Menlo, West Cork Chamber Music 
Festival, the City of London Festival and a tour of China including 
Beijing, Shanghai and Hangzhou. 

Within months of its inception in 2005, the Escher String Quartet 
was invited by both Pinchas Zukerman and Itzhak Perlman to be 
the quartet-in-residence at each artist’s summer festival: The Young 
Artists Program at Canada’s National Arts Centre and The Perlman 
Chamber Music Program on Shelter Island, NY. The Eschers have 
collaborated with artists such as Andrés Diaz, Lawrence Dutton, Kurt 
Elling, Leon Fleisher, Anja Lechner, Vadim Gluzman, Angela Yoffe, 
Gary Hoffman, Joseph Kalichstein, Kurt Muroki, Joseph Silverstein, 
pop folk singer-songwriter Luke Temple, Khatia Buniatishvili and 
Pinchas Zukerman. The quartet has served as the Ernst Stiefel String 
Quartet-in-Residence in Caramoor – where they performed their 
first commissioned work by Pierre Jalbert. In 2012 they will perform 
the debut of Ryan Wigglesworth’s Piano Quintet with Francesco 
Piemontesi commissioned as part of their BBC New Generation 
Artists Scheme. 

The 2011–2012 season began with a performance of Vivian Fung’s 
Pizzicato for String Quartet, Mendelssohn and Bottesini at the 

opening night of The Chamber Music Society of the Lincoln Center; 
this was the first of multiple performances at the Lincoln Center 
during the season. They will continue their successful collaboration 
with guitarist Jason Vieaux as well as being in residency at the 
Chamber Music Society of St. Cloud where celebrated mezzo-
soprano Sasha Cooke joins them for Barber’s Dover Beach. In the 
UK, the Quartet will continue making studio recordings with the BBC 
to be broadcast throughout the year, as well as having their debut 
concert at Wigmore Hall in February 2012. The quartet continues to 
tour festivals in Europe and further afield, making both their Turkish 
and Australian debuts. Teaching and master-classes continue as the 
quartet start a new collaboration with the Royal Academy of Music 
leading one of the institution’s chamber music days.

 Releases include the complete Zemlinsky Quartets on Naxos 
in Autumn 2011; the Escher String Quartet will also record the 
complete Mendelssohn Quartets for release by BIS. Stony Brook 
Soundings, Vol. 1 (Bridge Records) features the quartet in the 
premiere recordings of five new works. Previous recordings include 
Amy Beach Piano Quintet and in 2007 Bridging the Ages from 
Music@Menlo.

The Escher String Quartet takes its name from Dutch graphic artist 
M.C. Escher inspired by Escher’s method of interplay between 
individual components working together to form a whole.



Brett dean 
Composer/Violist

Brett Dean studied in Brisbane before moving to Germany in 1984 
where he was a permanent member of the Berlin Philharmonic for 
fourteen years. Dean returned to Australia in 2000 to concentrate 
on his growing compositional activities, and his works now attract 
considerable attention, championed by conductors such as Sir 
Simon Rattle, Markus Stenz and Daniel Harding. One of the most 
internationally performed composers of his generation, much of 
Dean’s work draws from literary, political or visual stimuli, including 
a number of compositions inspired by paintings of his wife Heather 
Betts. Dean also performs widely, as solo violist, chamber musician 
and conductor, and these performing relationships inform and 
enhance his world as a composer.

Brett Dean began composing in 1988, initially working on 
experimental film and radio projects and as an improvising 
performer. He became established as a composer through works 
such his clarinet concerto Ariel’s Music (1995), which won an award 
from the UNESCO International Rostrum of Composers, and 
Carlo (1997) for strings, sampler and tape, inspired by the music 
of Carlo Gesualdo. He has since been commissioned by the Berlin 
Philharmonic, Concertgebouw Orchestra, Los Angeles Philharmonic, 
BBC Proms, Lucerne Festival, Stockholm Philharmonic, Cologne 
Philharmonie, BBC Symphony, Melbourne Symphony and 
Sydney Symphony Orchestras among others. In 2009 Dean won 
composition’s most prestigious prize, the Grawemeyer Award, for 
his violin concerto The Lost Art of Letter Writing. The work was 
co-commissioned by the Cologne Philharmonie and Stockholm 
Philharmonic, and premiered by Frank Peter Zimmermann and the 
Royal Concertgebouw Orchestra conducted by Dean in 2007. 

Recent premieres have included Dean’s first full-length opera Bliss 
(libretto by Amanda Holden after the novel by Peter Carey), in a 
highly-acclaimed production by Opera Australia which was described 
by The Australian newspaper as ‘a success in every way’. Following 
the premiere performances in Sydney and Melbourne, directed by 
Neil Armfield and conducted by Elgar Howarth, Bliss is performed 
at the 2010 Edinburgh Festival by Opera Australia, and in a new 
production opening the Hamburg Opera’s 2010/11 season conducted 
by Simone Young. Elsewhere, Dean’s String Quintet Epitaphs is 

premiered this season with performances at the Cheltenham 
Festival, Santa Fe Chamber Music Festival, La Jolla SummerFest 
and the Cologne Philharmonie. A sonata for violin and piano, 
commissioned for Midori, is premiered in Stockholm and at London’s 
Wigmore Hall.

Brett Dean combines his composing activities with a rich musical 
life performing internationally as soloist, chamber musician and 
conductor. Since 2005 Dean has been performing his own Viola 
Concerto, with orchestras including the BBC Symphony Orchestra, 
Los Angeles Philharmonic, Sydney Symphony, Orchestre National 
de Lyon, Hamburg Philharmonic, BBC Philharmonic and Dresden 
Philharmonic. Dean is enjoying increasing success as a conductor, 
following recent engagements conducting orchestras such as the 
Los Angeles Philharmonic, Concertgebouw Orchestra, Melbourne 
Symphony, BBC Philharmonic and SWR Symphonieorchester 
Stuttgart as part of a 2007/8 season Artistic Residency. Dean was 
Artistic Director of the Australian National Academy of Music in 
Melbourne until June 2010.

From the 2010/11 season Dean will be Artist in Residence with 
the Swedish Chamber Orchestra where he will conduct and 
perform regularly, and elsewhere he conducts the Gothenburg 
Symphony, Melbourne Symphony Orchestra, Auckland Philharmonia, 
Birmingham Contemporary Music Group and is soloist in his Viola 
Concerto with the Residentie Orkest. He conducts and performs 
in chamber music and as soloist throughout the 2010 Cheltenham 
Festival and at Norway’s Risor Festival where he is also Composer in 
Residence. In February 2011 the Wigmore Hall present a Brett Dean 
Composer Day in which Dean performs within a range of chamber 
music programs exploring his music. 

Brett Dean’s music has been recorded for BIS and ABC Classics, 
the most recent release being a collection of Dean’s works on 
BIS including Water Music, Carlo and the Pastoral Symphony, 
performed by the Swedish Chamber Orchestra and the Raschèr 
Saxophone Quartet under the batons of Dean and HK Gruber. His 
Viola Concerto has also been recently released on BIS with the 
Sydney Symphony, with Dean reviewed as ‘a formidable and musical 
player as well as an impressive composer … an excellent showcase of 
Dean’s range as a composer’ (The Guardian).
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ESCHER STRING QUARTET  
With allan Meyer  Principal Clarinet

SATURDAY 18 FEBRUARY, 3PM

MOVEMENTS IN TIME

Johannes Brahms (1833–1897)

String Quartet in a minor, op. 51, no.2 

 i. Allegro non troppo 
 ii. Andante moderato 
 iii. Quasi Minuetto, moderato 
 iv. Finale. Allegro non assai

 

anton Webern (1883–1945) 
five Movements for String Quartet, op 5 (1909) 
 i. Heftig bewegt, Tempo I 
 ii. Sehr langsam 
 iii. Sehr lebhaft 
 iv. Sehr langsam 
 v. In zarter bewegung 

InterVaL

Johannes Brahms (1833–1897)

Quintet for Clarinet and Strings in B minor, op. 115 (1891) 
 i. Allegro 
 ii. Andantino 
 iii.  Con moto

PrograM noteS 

Johannes Brahms (1833–1897)

String Quartet in a minor, op. 51, no.2 

Long after the Romantic era was firmly established, Brahms retained 
the spirit and form of the Classical age of Beethoven, Mozart and 
Haydn. The beauty of that time is reflected in Brahms’ own creative 
mastery in this quartet.  

The composition was premiered by the Joachim Quartet in Berlin 
in 1871. Joachim, a close friend of Brahms, not only revealed the 
quartet to the public, but his motto in German, FAE, standing for ‘frei 
aber einsam’ (free, but lonely) was the subject of three of the first 
four notes of the main theme.  

Brahms’ colorful use of harmony and the grace of his flowing 
melodic ability, so evident in his four symphonies and four concertos, 
are apparent as the string quartet continues.  After a canonic display 
in the third movement (Quasi minuetto), the finale sports a fierce 
czardas, an influence that one might trace back to his teenage 
musical collaboration with the émigré Hungarian violinist Eduard 
Remenyi.

anton Webern (1883–1945) 
five Movements for String Quartet, op. 5 (1909) 

As a student, Webern stormed out of his first composition lectures 
over an argument about Mahler (he was a fan, his teacher Hans 
Piftzner, was not). He went straight to the studio of Arnold 
Schoenberg, where he learnt and developed on the serial techniques 
that have come to characterise his later works.

In Stravinsky’s oft quoted opinion, Webern was ‘doomed to total 
failure in a deaf world of ignorance and indifference,  he inexorably 
kept on cutting out his diamonds, his dazzling diamonds, of whose 
mines he had a perfect knowledge’.

Stravinsky’s reference to diamonds is not casual, in a period of music 
where compositions regularly ran for over an hour and utilised 
massive forces (Mahler’s Symphony of a Thousand was premiered 
in the same year), it’s Weberns brevity and economy, his paring back 
without sacrificing the crystalline beauty and variety of his textures 
that makes his music so interesting and distinctive.

In the first movement alone, Webern uses standard pizzicato, Bartók 
pizzicato, col legno and sul ponticello. For those without an Italian 
dictionary to hand the translation is: plucking the strings, slapping 
the string against the fingerboard, playing with the wood of the bow 
and bowing near to the bridge.

The slightly maniac restlessness of the first movement gives way to 
a slow movement made sexy and mysterious by mutes. It is almost 
as if one is listening through a veil, never quite sure what is going 
to happen next. A rambunctious unison passage finishes off the 
blink-and-you’ll-miss-it third movement before the quartet is again 
plunged into eerie introspection. The final movement trades eerie 
for ethereal and gradually fades away to nothingness.

Johannes Brahms (1833–1897)

Quintet for Clarinet and Strings in B minor, op. 115 (1891)

The autumnal Clarinet Quintet is a late work, composed at a time 
when Brahms was haunted by the fear that his creative force had 
dried up. Brahms was so taken with the clarinettist Mühlfeld’s 
magnificent playing that he composed four extended works for 
clarinet: the Clarinet Trio, op. 114; the Clarinet Quintet, Op. 115; and 
the two Sonatas for Clarinet and Piano, Op. 120. 

The Clarinet Quintet itself was inspired by and modeled upon the 
other towering work in this genre – the Clarinet Quintet, K.581 
(1789) of Mozart. Both works share an atmosphere of serenity 
colored by warm melodies, as well as a wonderful interplay of both 
solo and concertante functions among the five players. Further 
following Mozart’s example, Brahms used a set of variations on an 
original theme as the final movement

PerforMer BIograPHIeS 

escher String Quartet 

Please see Escher String Quartet’s biography on page 4 of this 
program.



allan Meyer

Principal Clarinet

Allan Meyer has been Principal Clarinet with the West Australian 
Symphony Orchestra since 1990. His distinguished career has 
seen him perform in many parts of Australia.  He has performed 
in numerous broadcasts for the ABC and for the universities in 
Adelaide, Brisbane and Perth. In 1997 and 1999, Allan performed 
and taught in Massachusetts, USA.  He was also Guest Principal 
Clarinettist for the Springfield Symphony Orchestra and performed 
in the Musicorda, Mohawk Trail and Williamstown Chamber Music 
Festivals.

Allan was born in Perth and studied with WASO’s Principal Clarinet, 
Jack Harrison, graduating from The University of Western Australia 
with a Master of Music (Performance) degree and completing post-
graduate studies in London with John McCaw, Antony Pay and Jack 
Brymer.

After seven years with the Adelaide Symphony Orchestra, Allan 
returned to Perth as Principal Clarinet. He teaches at the School 
of Music at the University of Western Australia and at the Western 
Australian Academy of Performing Arts. He has appeared regularly in 
lunchtime recitals and chamber music concerts. Allan has appeared 
as soloist in the Mostly Mozart Series, Symphony under the Stars, 
Great Classics and WASO Chamber Players.  He performed the 
Mozart Clarinet Concerto to full houses in April 2005 as part of the 
WASO’s Master Series.

In April 2007 Allan performed in the Australian Premiere of Richard 
Mills’ Concerto for Violin and Clarinet and in December 2009 
performed the World Premiere of James Ledger’s  Clarinet Quintet 
at the Utzon Room in the Sydney Opera House. At the 2011 Perth 
International Arts Festival Allan performed in the world premiere 
of Blackwood by Iain Grandage and Kevin Gillam.



ESCHER STRING QUARTET  
With Caroline almonte  Pianist 

SUNDAY 19 FEBRUARY, 3PM

STRINGS AND KEYS

Johannes Brahms (1833–1897)

String Quartet no. 3 in B flat, op. 67

 i.  Vivace 
 ii.  Andante 
 iii.  Agitato (Allegretto non troppo) - Trio - Coda

 IV. Poco Allegretto con Variazioni

Johannes Brahms (1833–1897)

String Quartet in C minor op. 51, no. 1 (1873)

 i. Allegro 
 ii. Romance. Poco Adagio 
 iii. Allegretto molto moderato e comodo 
 iv. Allegro

InterVaL

Johannes Brahms (1833–1897)

Quintet for two Violins, Viola, Cello and Piano in f minor, op. 34 
(1864)

 i. Allegro non troppo 
 ii. Andante, un poco adagio  
 iii. Scherzo: Allegro  
 iv. Finale: Poco sostenuto - Allegro non troppo - Presto,  
  non troppo

PrograM noteS

Johannes Brahms (1833–1897)

String Quartet no. 3 in B flat, op. 67

Composed in the summer of 1875, Brahms’ third quartet is full 
of whimsical fancy. The work is light-hearted and cheerful: even 
referred to as ‘a useless trifle’, by Brahms – ‘to avoid facing the 
serious countenance of a symphony’.

Given that 20 attempts at string quartet writing were consigned to 
the fire it is interesting to note how casually Brahms refers to these 
works. The common view is that this sentiment was a thinly veiled 
attempt to escape the expectation of the music public, and may 
account for the fact  that although hailed by Schumann as ‘the future 
of German music’, Brahms was into his 40s before publishing either 
a symphony or a quartet.

You don’t know what it is like, hearing his [Beethoven’s] 
footsteps constantly behind me. (Brahms)

Given Brahms’ feelings it is remarkable that the third quartet 

contains such joyous music. The lively Vivace of the first movement 
balances with romantic sensibility in the Andante of the second; and 
mastery of form and variation in the third and the fourth show a 
composer in control of both his material and his form.

Johannes Brahms (1833–1897)

String Quartet in C minor op. 51, no. 1 (1873)

Karl Geiringer writes: 

When at last, in the summer of 1873, he completed the String 
Quartets in C minor and A minor, Op.51, he had not only conquered 
a new form of ensemble, but at the same time his style developed 
to its full maturity. He had now achieved an economy which refused 
to tolerate a single superfluous note, but at the same time he had 
perfected a method of integration that would give an entire work 
the appearance of having been cast from one mold.  

In the C minor Quartet we can see that the first eight notes of the 
violin part in the first movement are employed also as the main 
theme of the finale, and in part as the main theme of the Romance. 
The union is even more intimate between the several sections of 
each movement. The same striving for unity may be seen in the 
mood of these works. The first like the fourth, movement of the 
C minor Quartet is dominated by a somber passion and sullen 
determination. 

The Romance begins rather idyllically, even solemnly, but soon 
passes into a restrained and melancholy theme. Similarly, the F 
minor Intermezzo of the third movement, with its artistic double 
melody, played by violin and viola, becomes carefree and cheerful 
only in the trio.

Johannes Brahms (1833–1897)

Quintet for two Violins, Viola, Cello & Piano in f minor, op. 34 (1864)

The Piano Quintet in F minor went through various permutations 
before arriving at the form in which it is known today. The work 
originally was scored for two violins, a viola and two cellos in 
imitation of the Schubert quintet instrumentation. Brahms then 
completely rewrote the piece for two pianos and it was performed in 
Vienna with his collegue Karl Tausig. Despite negative reviews it was 
in this form that the work was published as his op 34b.

His close friendship with Clara Schumann (the wife of Robert) led 
him to take her suggestion to recast the piece as a quintet for piano 
and strings seriously and it is in this final form that the monumental 
work was published in 1865. His genius for pitting the might of the 
romantic piano against the suppleness of the string quartet has 
earned this work its rightful place in the chamber music repertoire.

The Quintet’s first movement is dramatic and of epic scale. By contrast 
the second movement consists of the leisurely unfolding of a long-
lined melody. The third movement scherzo is as restless and exciting a 
movement as there is to be found in all of Brahms. The finale returns to 
the large scale and drama of the first movement, as the work seems to 
stretch the sonorities of chamber music to the limits. 
notes by Chris van tuinen

PerforMer BIograPHIeS 

escher String Quartet  
Please see Escher String Quartet’s biography on page 4 of this program.
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CaroLIne aLMonte 

Pianist 

Widely acknowledged as one of Australia’s foremost pianists, 
Melbourne-born Caroline Almonte has a reputation as a gifted, 
versatile and sensitive artist. 

Winner of the keyboard section of the ABC Young Performer’s 
Awards, Caroline has also received the Frances Quinn Arts 
Encouragement Award, the Hepzibah Menuhin Award, and first prize 
at the international chamber music competition in Trieste, Italy ‘Trio 
di Trieste’. 

Her studies began at the age of four with the Yamaha Music 
Foundation and continued with Stephen McIntyre. She completed 
her post-graduate studies at the Juilliard School in New York and 
since then, Caroline has developed a wide-ranging career of solo and 
chamber music performances that has taken her across Australia 
and around the world. 

In 2011, Caroline performed recitals with both Pieter Wispelway and 
Li Wei at the Adelaide International Cello Festival, performances 
with the Sutherland Piano Trio at the MRC, and with artists at 
Musica Viva’s Huntington Estate Festival, including Sophie Rowell, 
Guy Johnston and Thomas Meglioranza. Highlights of her 2010 
season included an appearance at the renowned Edinburgh 
International Festival in the UK, with her chamber music partner, 
Miki Tsunoda, as ‘Duo Sol’. Caroline also gave performances of the 
Goldberg Variations at the Melbourne Recital Centre, performed 
with members of the Melbourne Symphony Orchestra Chamber 
Players, the Australia Ensemble, and gave solo recitals.

Caroline has made musical collaborations with many of the world’s 
top musicians. As a chamber musician, she has worked with the 
Australian String Quartet, the Flinders Quartet, members of the 
Goldner Quartet and Australia Ensemble, Prudence Davis, Yvonne 
Kenny, Janis Laurs, Ralph Kirschbaum, Li Wei Qin and Pieter 
Wispelway. 

As a soloist, Caroline has performed under conductors 
Nicholas Braithwaite, Oleg Caetani, Reinhard Goebel, Hiroyuki 
Iwaki, Sebastian Lang-Lessing, Richard Mills, David Porcelijn, Brian 
Stacey and Marcus Stenz. 

Caroline is a founding member of a new piano trio with violinist 
Elizabeth Sellars and cellist Molly Kadarauch called the ‘Sutherland 
Trio’, which is inspired by the distinguished Australian music pioneer 
Margaret Sutherland. 

Her recordings for ABC Classics label include the Peggy Glanville 
Hicks’ Etruscan Piano Concerto, Duo Sol and a disc of English songs 
with Yvonne Kenny.

She also teaches piano at the Melbourne Conservatorium of Music.

aeg ogden (PertH) PtY Ltd

State tHeatre Centre of WeStern aUStraLIa

General Manager   Brendon ellmer 
Deputy General Manager   alice Jorgensen 
Technical Manager   graham Piper 
Operations Manager  Lorraine rice         

State Theatre Centre of Western Australia is managed by AEG 
Ogden (Perth) Pty Ltd, Venue Manager for the Perth Theatre Trust 
Venues.

aeg ogden (PertH) PtY Ltd

Chief Executive    rodney M Phillips

tHe PertH tHeatre trUSt

 Chairman    dr Saliba Sassine
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Festival CirCle Donors
Jackie and Bernard Barnwell
Dr Sue Boyd 
Maddy Broekhuysen
Michael Chaney
Dr David Cooke
Joanne Cruickshank
Marco D’Orsogna
Julanne and David Griffiths
Ole and Gerie Hansen
Jim and Freda Irenic
Janet King
Stephen Kobelke
Peter Mallabone
Gaye and John McMath
Judith Rivalland
Margaret and Roger Seares
Michael and Robyn Smith
Fiona Stanley
Gene Tilbrook
Nigel and Bonney Tulloch
Tim and Chris Ungar
Diana Warnock 
Margaret Whitter
Michael Wise
Wendy Wise and Nick Mayman
Anonymous Donors 

MeDiCi Donors
Zelinda Bafile
Matthew J.C. Blampey
Deb Brady and Stephen Boyle
Brans Antiques and Art
Adil Bux and Andrea Horwood-Bux
Mike & Liz Carrick
In memory of Dr. Stella Barratt-Pugh
Henry and Deborah Cooke
Neil Archibald and Alan Dodge AM
Grant and Cathy Donaldson
Marco D’Orsogna
Adrian and Michela Fini
Paul and Susanne Finn
Annie and Brett Fogarty
Alison Gaines and Greg Smith
Derek Gascoine and Dale Harper
Griffiths Architects
Mack and Evelyn Hall
Sue and Peter Harley
Kerry Harmanis
Richard and Nina Harris
Janet Holmes à Court AC
Jonathan and Tracey Horton
Maxine Howell-Price

Peter and Lynne Leonhardt
Michael and Sallie Manford
Murray and Suzanne McGill
Ian and Jayne Middlemas
Alan Miller Dental Practice 
Michael Murphy and Craig Merrey
Helen and John Owenell
Richard Payne and Cim Sears
Joakim and Veronique Ramen
Bill Repard and Jane Prendiville
Sam and Dee Rogers
Terry Grose and Rosemary Sayer
Peter Smith and Alexandrea Thompson
Gary and Jacqueline Steinepreis 
Craig Suttar
Peter and Jane Thompson, Thompson     
 Estate Vineyard
Andrew Umney
Tim and Chris Ungar
Emma Williamson & Kieran Wong
Melvin Yeo
Anonymous Donors

For information on corporate sponsorship of the Festival, please contact Development Manager: Fiona Gebauer fgebauer@perthfestival.com.au or 6488 8628

For information on supporting the Festival, please contact Development Executive: Private Giving: Claire Lenyk clenyk@perthfestival.com.au or 6488 8626

LeaderSHIP PartnerS

MaJor PartnerS

foUnder PartnerS

PreMIer PartnerS MedIa Partner

SUPPortIng PartnerS
Adshel
Albany Advertiser 
Albany Chamber of Commerce & Industry
Albany Port Authority
Avant Card
Barnesby Ford Chrysler Jeep
Community Newspaper Group
Drum Media Perth
Duxton Hotel
Greenhouse St Georges Terrace
Green Man Media Productions
H+H Architects

Hanover Bay Apartments
Instant Toilets and Showers
Lincolns Accountants and Business Advisers
Market United
Must Winebar
Oranje Tractor Wines
PerthWeb
RTRFM 92.1
The Brisbane Hotel
The Terrace Hotel
URS
X-Press Magazine

trUStS and foUndatIonS

InternatIonaL  
PartnerS

PUBLIC fUndIng PartnerS
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