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I FaGIolInI  

STRIGGIO AND TALLIS:
MUSIC IN 40 PARTS
Conducted by Robert Hollingworth

adrian Willaert (c.1407/9–1562) 
Lauda Ierusalem

alessandro Striggio (c.1536/7–1592)  
Missa ‘Ecco sÌ beato giorno’ – Kyrie/Gloria

orlandus lassus (1532–1594) 
Salve Regina

Giovanni da Palestrina (c.1525/6–1594) 
Pulchra es amica mea (with divisions by Francesco rognoni)

alessandro Striggio 
Missa ‘Ecco sÌ beato giorno’ – Credo

InterVal

alessandro Striggio 
Missa ‘Ecco sÌ beato giorno’ – Sanctus/Benedictus

tomas luis da Victoria (1548–1611)   
Alma Redemptoris Mater
 
alessandro Striggio 
Missa ‘Ecco sÌ beato giorno’ – Agnus Dei

orlando Gibbons (1583–1625) 
O clap your hands

thomas tallis (c.1505–1585) 
Spem in alium

I Fagiolini (ifagiolini.com) appears by arrangement with Hazard Chase 
Ltd (hazardchase.co.uk)

ProGraM note

Alessandro Striggio joined the court of Duke Cosimo I de’ Medici in 
Florence in 1559.  He was the highest-paid member of its musical 
establishment, his elevated social status allowing him a dual diplomatic/
musical function. His son, of the same name, would later provide the 
libretto of Monteverdi’s Orfeo.

A Florentine Diary [diary of the priest and cathedral singer Agostino 
Lapini] records the performance in April 1561 of ‘a song for 40 voices 
composed by Alexandro Striggio’. This piece has been published for many 
years but only recently did its companion ‘parody’ mass (that is ‘based on’ 
the music in the motet) re-appear in public, having been mis-catalogued 
in the French national library as a mass for 4 voices!

A work of this size doesn’t really fit contemporary music norms but when 
viewed as just one extravagance of a fabulous wealthy Italian court, it 
makes more sense. The piece was first described in the winter of 1567, 
when a copy of it was delivered in person by Striggio as a gift to the Holy 
Roman Emperor Maximillian II in Vienna. It was part of a charm offensive 
by Duke Cosimo I, who had long been pestering pope and emperor to 
ignore the protests of rival North-Italian rulers and grant him the royal title 
of Archduke. (Cosimo had to wait until 1569 before the pope unilaterally 
granted him the title of Grand Duke of Tuscany.)

From Vienna, Striggio continued his journey to Munich, where the mass 
was performed for Duke Albrecht V and on to Paris, where he directed a 
performance in front of the young Charles IX. He was then due to return 
to Florence but made a detour to London to meet the ‘virtuosi of the 
music profession there’. Practically nothing is known about this visit but 
from 40 years later, an anecdote strongly suggests that part of mass was 
performed and inspired Tallis’ (until now) more famous 40-voice work, 
Spem in alium.

Tallis’ masterwork is simultaneously a tribute to Striggio and a 
determined effort to upstage him. It draws on several specifically Italian 
techniques to be found in Ecce beatam and the mass, besides others 
from the nascent ‘Venetian’ multichoir tradition that was supposedly 
terra incognita to English musicians of the time – and all seamlessly 
fused with his own native idiom. Striggio deploys the 40 parts of his 
mass in five eight-part choirs: Tallis has four of ten.  Striggio avoids the 
intricacies of scholastic counterpoint and keeps his texture clear. Tallis 
drives chains of entries through the entire ensemble: and to do so with so 
many parts he is virtually forced to forge a harmonic idiom that embraces 
unprecedented types and degrees of dissonance, adding a captivating 
element of harmonic spice that contrasts sharply with Striggio’s Italianate 
suavity.

The other works in the concert are for the more restrained but far more 
normal double-choir set-up. This format first appeared in North Italy in 
the early–mid 16th century as a way of dividing the psalms between two 
groups that only joined together to make a richer texture in the final 
bars. The earliest master of this was the Flemish composer and teacher 
Adrian de Willaert, the first foreign big name to be appointed as maestro 
at St Mark’s, Venice. Despite our layout of forces today, it’s known that 
the separation between the two groups was not one of space but of size: 
both groups being situated in the same area, the differentiation between 
them was of a solo group and a larger ensemble (and always without 
instruments). The polyglot Lassus, working in Rome soon picked up the 
two-choir technique and realised its potential, using it to great effect 
at his new job in Munich. Here there were balconies close together in a 
small chapel which meant that the groups were close enough together 
to engage in choral conversation, which clearly affects the suave and at 
times intimate nature of the writing.

The style certainly spread abroad quickly, though the Spanish composer 
Victoria was employed for many years in Rome. The hallmark of his style 
is a perfect clean classicism allied with richer Spanish colours: this is music 
as ‘perfect’ as any ever written. England had always had a strong double-
choir tradition because the two sides of college and cathedral choirs 
faced each other close-up, allowing quickfire exchanges; yet composers 
seemed rarely to respond to this in a conventional double-choir manner, 
so Gibbons’ O clap your hands is all the more unusual a specimen.

robert hollingworth and hugh Keyte

Lauda Ierusalem

Lauda, Ierusalem, Dominum: Praise the Lord, O Jerusalem:
lauda Deum tuum, Sion. praise thy God, O Sion.
Quoniam confortavit seras portarum tuarum:  For he hath strengthened the bars of your gates:
benedixit filiis tuis in te. he hath blessed thy children within thee.
Qui posuit fines tuos pacem, He maketh peace in thy borders,
et adipe frumenti satiat te. and filleth thee with the finest of the wheat.
Qui emittit eloquium suum terrae: He sendeth forth his commandment upon earth:
velociter currit sermo eius. this word runneth very swiftly.
Qui dat nivem sicut lanam: He giveth snow like wool:
nebulam sicut cinerem spargit. he scattereth the cloud like ashes.
Mittit crystallum suum sicut bucellas: He casteth forth his ice like morsels:
ante faciem frigoris eius quis sustinebit? who will stand before his cold?
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Emittet verbum suum, et liquefaciet ea: He will send out his word and melt them:
flabit spiritus eius, et fluent aquae. he will cause his wind to blow and the waters will flow.
Qui annuntiat verbum suum Iacob: He sheweth his word unto Jacob,
iustitias et iudicia sua Israel. his statutes and judgments unto Israel.
Non fecit taliter omni nationi: He hath not dealt so with any nation:
et iudicia sua non manifestavit eis. and he has not shown his judgments to them.
Gloria Patri, et Filio ... Glory be to the Father and to the Son ...

Missa Ecco sÌ beato giorno – Kyrie/Gloria

Kyrie eleison. Christe eleison. Kyrie eleison. Lord have mercy. Christ have mercy. Lord have mercy.

Gloria in excelsis Deo, Glory be to God in the highest,
et in terra pax hominibus bonae voluntatis. and on earth peace to men of goodwill.
Laudamus te. Benedicimus te. We praise you. We bless you.
Adoramus te. Glorificamus te. We adore you. We glorify you.
Gratias agimus tibi propter magnam gloriam tuam.  We give you thanks for your great glory.
Domine Deus, Rex caelestis, Lord God, heavenly King,
Deus Pater omnipotens. almighty God the Father,
Domine Fili unigenite, only Son of the Father,
Iesu Christe. Jesus Christ.
Domine Deus, Agnus Dei, Filius Patris: Lord God, Lamb of God, Son of the Father,
qui tollis peccata mundi, You take away the sins of the world,
miserere nobis; have mercy on us;
qui tollis peccata mundi, You take away the sins of the world;
Suscipe deprecationem nostram; receive our prayer;
qui sedes ad dexteram Patris, You sit at the right hand of the Father;
miserere nobis. have mercy on us.
Quoniam tu solus sanctus, For you alone are holy,
tu solus Dominus, you alone are the Lord,
tu solus altissimus, Iesu Christe. you alone are the most high, Jesus Christ. 
Cum sancto spiritu in gloria Dei Patris.   with the Holy Spirit, in the glory of God the Father. Amen.

Salve regina

Salve Regina, mater misericordiae: Hail, Holy Queen, mother of mercy;
vita, dulcedo, et spes nostra, salve. our life, our sweetness and our hope – hail.
Ad te clamamus, exsules, filii Hevæ. To thee do we cry, poor banished children of Eve;
Ad te suspiramus, gementes et flentes to thee do we sigh, mourning and weeping
in hac lacrimarum valle. in this vale of tears.
Eia ergo, Advocata nostra, Turn, then, most gracious Advocate,
illos tuos misericordes oculos ad nos converte. thine eyes of mercy towards us;
Et Jesum, benedictum fructum ventris tui, and show us Jesus, the blessed fruit of thy womb,
nobis post hoc exsilium ostende. after this our exile.
O clemens: O pia: O dulcis Virgo Maria. O kind, O living, O sweet Virgin Mary.

Missa Ecco sÌ beato giorno – credo
Credo in unum Deum, I believe in one God, 
Patrem omnipotentem, factorem caeli et terrae, the Father almighty, maker of heaven and earth,
visibilium omnium, et invisibilium. and of all things visible and invisible:
Et in unum Dominum Iesum Christum, and in one Lord Jesus Christ,
Filium Dei unigenitum. the only-begotten Son of God,
Et ex Patre natum ante omnia saecula. begotten of his Father before all worlds,
Deum de Deo. Lumen de lumine. God of God, Light of Light,
Deum verum de Deo vero. true God of true God,
Genitum, non factum, consubstantialem Patri: begotten, not made, being of one substance with the Father,
per quem omnia facta sunt. by whom all things were made:
Qui propter nos homines et propter nostram salutem who for us men and for our salvation
descendit de coelis. came down from heaven,
Et incarnatus est de Spiritu Sancto ex Maria Virgine: and was incarnate by the Holy Ghost of the Virgin Mary,
et homo factus est. Crucifixus etiam pro nobis: and was made man, and was crucified also for us
sub Pontio Pilato passus, et sepultus est. under Pontius Pilate. He suffered and was buried.
Et resurrexit tertia die, secundum scripturas. And the third day he rose again according to the scriptures,
Et ascendit in coelum: and ascended into heaven,
sedet ad dexteram Patris. and sitteth on the right hand of the Father.
Et iterum venturus est cum gloria iudicare And he shall come again with glory to judge 
vivos et mortuos: cuius regni non erit finis.  both the quick and the dead; whose kingdom will not end.
Et in Spiritum Sanctum, Dominum, et vivificantem: And I believe in the Holy Ghost, the Lord and giver of life,
qui ex Patre Filioque procedit. who proceeds from the Father and the Son,
Qui cum Patre et Filio simul adoratur, who with the Father and the Son together is worshipped
et conglorificatur: qui locutus est per Prophetas. and glorified, who spake by the Prophets.
Et unam sanctam catholicam et Apostolicam Ecclesiam.  And I believe one catholic and Apostolic Church.
Confiteor unum baptisma in remissionem peccatorum.  I acknowledge one baptism for the remission of sins.
Et expecto resurrectionem mortuorum. And I look for the resurrection of the dead,
Et vitam venturi saeculi. Amen. and the life of the world to come. Amen.



Missa Ecco sÌ beato giorno – Sanctus/Benedictus

Sanctus, sanctus, sanctus Dominus Deus Sabaoth. Holy, holy, holy, Lord God of hosts,
Pleni sunt caeli et terra gloria tua. heaven and earth are full of thy glory:
Hosanna in excelsis. Hosanna in the highest.

Benedictus qui venit in nomine Domini. Blessed be he that comes in the name of the Lord.
Hosanna in excelsis. Hosanna in the highest.

alma redemptoris Mater 

Alma Redemptoris Mater, quae pervia caeli porta manes,  Loving Mother of the Redeemer, who remains the gate by which we  
 mortals enter heaven, 
et stella maris, succurre cadenti surgere qui curat populo:  and star of the sea, help your fallen people who strive to rise: 
Tu quae genuisti, natura mirante, tuum sanctum Genitorem:  You who gave birth, amazing nature, to your sacred Creator: 
Virgo prius ac posterius, Gabrielis ab ore sumens illud Ave,  Virgin prior and following, taking from the mouth of Gabriel that Hail, 
have mercy on our sins.  peccatorum miserere. 
 
Missa Ecco sÌ beato giorno – agnus Dei
Agnus Dei, qui tollis peccata mundi, O Lamb of God, that takes away the sins of the world,
miserere nobis. have mercy on us.

Agnus Dei, qui tollis peccata mundi, O Lamb of God, that takes away the sins of the world,
dona nobis pacem. give us peace.

o clap your hands
O clap your hands together, all ye people
O sing unto God with the voice of melody.  
For the Lord is high, and to be feared 
he is the great King of all the earth.  
He shall subdue the people under us, and the nations under our feet.  
He shall choose out an heritage for us, even the worship of Jacob, whom he loved.  
God is gone up with a merry noise: and the Lord with the sound of the trumpet.  
O sing praises, sing praises unto our God 
O sing praises, sing praises unto the Lord our King.  
For God is the King of all the earth  
sing ye praises with understanding.  
God reigneth over the heathen 
God sitteth upon his holy seat.  
For God, which is highly exalted, doth defend the earth, as it were with a shield. 
Glory be to the Father, and to the Son, and to the Holy Ghost; 
as it was in the beginning,  
is now and ever shall be, world without end.  Amen.

Spem in alium
Spem in alium nunquam habui I never put my hope in any other
præter in te, Deus Israel, but you, O God of Israel,
qui irasceris, et propitius eris, who will be angry and again become gracious,
et omnia peccata hominum and sends away all the sins
in tribulatione dimittis. of suffering man.
Domine Deus, Creator cæli et terræ, Lord God, Creator of heaven and earth,
respice humilitatem nostram. look down upon our lowliness. 
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I FaGIolInI

The name I Fagiolini has been misspelt and mispronounced 
throughout the world. Grounded in the classics of Renaissance and 
twentieth-century vocal repertoire, the group is renowned for its 
innovative staged productions of Renaissance and Baroque music 
theatre works. Recognition for this came in 2005 with the prestigious 
award of the Ensemble Prize from the Royal Philharmonic Society. 
It has staged Handel with masks, Purcell with puppets, madrigal 
comedies with more masks and in 2004, premiered The Full 
Monteverdi, a dramatised account of the composer’s Fourth Book 
of Madrigals (1603) by John La Bouchardière, which has since been 
turned into a highly successful film, shown all over the world. The 
Birds followed in 2005, a new opera for vocal ensemble and speaker 
by Ed Hughes.  In 2006 I Fagiolini toured its 1990s South African 
collaboration Simunye and in 2009 launched Tallis in Wonderland, a 
new way of hearing polyphony utilising both live and recorded vocals 
and lighting. In 2011 the ensemble premiered a new commission from 
Orlando Gough The Spell, and a new semi-staged collaboration with 
the English Concert for Purcell’s King Arthur. 

2011 also saw the group’s 25th anniversary, celebrated with a 
European tour, and the hugely successful release on Decca of 
a lavish world premiere recording of the Striggio Mass in 40 
Parts (until recently lost). The recording stayed at the top of the 
specialist classical chart for nearly four months and won the 2011 
Gramophone Early Music Award and a Diapason D’Or de l’Annèe. The 
live version will tour European festivals in summer 2012. A similar 
ambitious recording will be released on Decca in May 2012 as well as 
performances for BBC Radio 3 and Wigmore Hall. In Perth I Fagiolini 
will collaborate with Australian circus company Circa, bringing the 
production to the UK as part of the Cultural Olympiad.

I Fagiolini has recorded 18 CDs and two DVDs and given live 
performances around the world, from BBC Proms and the Lincoln 
Center Festival to the Far East and Africa.  

I FaGIolInI 

conductor
Robert Hollingworth

Soprano
Anna Crookes    
Emma Tring 

alto
Clare Wilkinson  
Richard Wyn Roberts 

tenor
Matthew Long 
Nicholas Hurndall Smith 

Bass
Robert Rice 
Charles Gibbs 

St GeorGe’S catheDral 
conSort choIr 

Soprano
Sabra Poole Johnson
Philippa Tan 
Brianna Louwen
Anne Marie Duce
Sarah Cranfield
Rachel Scott

alto
Courtney Pitman 
David Bath
Adam Boyt
Anita Fuhrmann
Katie How

tenor
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Bass
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David Penco
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Lucian Watkins
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Violin
Pascale Whiting
Gillian Catlow

Viola
Paul Wright (concertmaster)
Giovanni Pasini
Kathy Corecig
Aaron Wyatt
Kathryn McKay
Rachael Kirk

cello
Noeleen Wright 
Clare Tunney 
Sophie Curtis
Emma McCoy

organ 
Joseph Nolan
David Wickham
Stewart Smith

harpsichord
Stewart Smith

cornett
Gawain Glenton

trombone
Dave Robins
Tom Gilmore
Philip Holdsworth
Joshua Davis
Carl Harper 
Jessica Jacobs

oboe
Stephenie Nicholls
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Bassoon
Anne Henderson
Alicia Turner
Linda Chateris
Joanne Littely



St GeorGe’S catheDral conSort choIr

St George’s Cathedral Choir has long enjoyed the reputation of being 
one of the finest Anglican Cathedral Choirs in Australia, widely noted for 
the quality of its singing and diversity of its repertoire. In 2008, Organist 
and Master of the Choristers Joseph Nolan founded the St George’s 
Cathedral Consort, a professional choir of up to 18 singers which sings 
Evensong three times a month and in the absence of the Cathedral Choir.

Choral services at the Cathedral embrace music from many different 
styles and schools of composition, ranging from Byrd, Palestrina and 
Victoria through to more recent masterpieces by Stravinsky, Jonathan 
Dove, Naji Hakim, Judith Weir and Gabriel Jackson. The Cathedral Choir 
also performs nationally and internationally, and enjoys working with 
leading musicians, including collaborations with the West Australian 
Symphony Orchestra at the Perth Concert Hall, which have been 
broadcast on ABC Classic FM.

Recent highlights include: Magnificat a collection of settings of Evening 
Canticles from Gibbons to Tavener, released by ABC Classics; a highly 
successful tour to France in 2008; an appearance in Festival of Nine 
Lessons and Carols at Christmas 2009 on ABC TV and Radio; and an 
appearance with the Hilliard Ensemble at the 2010 Perth International 
Arts Festival.

roBert hollInGWorth

Robert Hollingworth founded the 
Gramophone Award winning solo-voice 
ensemble I Fagiolini in 1986. With them 
he has recorded 18 CDs and 2 DVDs, 
toured internationally and undertaken 
many innovative productions such as 
Simunye, The Full Monteverdi and Tallis in 
Wonderland. The group was awarded the 
Royal Philharmonic Society’s Ensemble 
Award in 2005. He has also directed other 
ensembles, notably the Academy of Ancient 
Music, English Concert, BBC Concert 

Orchestra, Accentus (France) NDR Choir (Germany) and Netherlands 
Chamber Choir. Engagements for 2011–12 include conducting the 
BBC Singers for the BBC Proms, Handel Judas Maccabaeus for 
Sinfonieorchester Wuppertal, Wroclaw Philharmonic Choir, a tour 
of Striggio, collaborations with Australian circus group Circa and a 
project with Opera North. In 2004 Robert directed a ground-breaking 
new music-theatre project (Faust) set in startling venues such as an 
Amsterdam vast ship-building yard and a disused station. In Holland he 
directed Opera Zuid’s underground production of Monteverdi’s L’Orfeo. 
Robert founded the spectacular Islington Winter Music Festival, writes 
and presents programs for BBC Radio, notably The Early Music Show and 
Discovering Music. He is a judge on the UK’s Choir of the Year and has 
worked on a number of films including Quills. From 2006–9 he was an 
artistic advisor to the York Early Music Festival and since then has advised 
the Trigonale Festival, Austria. In 2011, his world premiere recording of the 
Striggio Mass in 40 Parts (until recently lost) was released on Decca with 
an all-star UK line-up, remaining at the top of the specialist classical chart 
for nearly four months and winning the 2011 Gramophone Early Music 
Award and a Diapason D’Or de l’Annèe. Monteverdi and Monty Python 
are equal influences.

JoSePh nolan

Joseph Nolan is an internationally 
renowned organist and musician who 
was appointed to Her Majesty’s Chapels 
Royal, St James’s Palace, UK in 2004 
where he played for the regular services. 
He broadcast with the choir on Radio 3 
and Classic FM as well as playing at the 
Thanksgiving service for Princess Diana 
at The Guards Chapel in August 2007 
broadcast on BBC Television. He also 
performed on numerous occasions at 
Buckingham Palace, most notably giving 

the inaugural recital of the refurbished Ballroom organ in 2005. 

Joseph was the first Organist to record a commercial CD of this 
instrument for the Signum label, has recorded for Herald and Priory 
labels and has been broadcast on BBC Radio 3, USA Pipedreams, 
Radio France, Sweden, New Zealand and ABC Classic FM. He has 
toured extensively across Europe, North America, New Zealand and 
Australia, including giving concerts in Notre Dame Cathedral, Paris, 
Westminster Abbey, St Paul’s Cathedral, London, Melbourne Town 
Hall and for various US conventions including the 2008 Year of  
the Organ. 

Joseph has also conducted and accompanied some of the world’s 
leading groups and musicians, including the King’s Singers at the Bad 
Homburg International Festival, The London Mozart Players at St 
John’s Smith Square, London and the Hilliard Ensemble; as well as 
giving organ and trumpet concerts with trumpeters Crispian Steele 
Perkins and Alison Balsom.

Joseph took up the post of Organist and Master of the Choristers at 
St George’s Cathedral in 2008 where he directs the now renowned 
Cathedral Choir and Consort and is Artistic Director of the Cathedral 
Concert Series.
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As a result of these years abroad, Gawain is closely involved with many 
‘next generation’ ensembles, such as Ensemble Leones, whose debut CD 
is due for release this year, and also the Basel-based I Fedeli, with whom 
he claimed first prize at the IYAP competition in Antwerp in 2009.  In 
the UK, Gawain works with ensembles such as The Gonzaga Band, La 
Nuova Musica, The City Musick, The Gabrieli Consort and Players and His 
Majestys Sackbuts and Cornetts.

Gawain is a member of The English Cornett and Sackbut Ensemble and, 
in collaboration with baroque harpist Kirsty Whatley, has recently formed 
the instrumental ensemble In Echo, specialising in music from the 16th 
and 17th centuries. 
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PaUl WrIGht

A Menuhin School, Guildhall and Juilliard 
trained violinist, Paul Wright has performed 
with leading ensembles and orchestras in 
Australia and overseas.

Paul has recently returned from the 
National Academy of Music in Melbourne, 
where he held a position on the teaching 
faculty for 18 months. Highlights during 
this time include performances with 
the Australian Chamber Orchestra and 
the Melbourne Chamber Orchestra, 

performances as director of the ANAM chamber orchestra at the 
Huntington Festival, and an evening playing with world renowned gypsy 
violinist Roby Lakatos.

Paul is also deeply involved in the performance practice of music from 
the 18th and 19th Century and performs in numerous early music 
ensembles throughout the country. Paul is currently Director of String 
Studies and Winthrop Professor in the School of Music at The University 
of Western Australia.

GaWaIn Glenton

Gawain Glenton is a specialist cornetto 
player whose work as a soloist and an 
ensemble musician takes him all over the 
world. He performs regularly with many 
leading international groups, such as The 
Amsterdam Baroque Orchestra, Les Talens 
Lyriques, Capriccio Stravagante, The 
Taverner Consort, The Academy of Ancient 
Music and the Nederlandse Bachvereniging.  

Although now returned to the UK, Gawain 
spent several years living in Basel where he 

studied with Bruce Dickey at the Schola Cantorum Basiliensis.  
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